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ðñïóåãìÝíç áðü êÜèå Üðïøç Ýêäïóç ôïõ ÄÞìïõ Óïýäáò ãéá ôçí Áñ÷áßá ÁðôÝñá áðïôåëåß Ýíá

óçìáíôéêü éóôïñéêü ëåýêùìá, óôï ïðïßï ðáñïõóéÜæïíôáé üëåò ïé ðôõ÷Ýò ôçò Üêñùò åíäéáöÝñïõ-

óáò éóôïñßáò ôïõ ôüðïõ.

Ç  ðïëý êáëÞ äïõëåéÜ ðïõ Ýãéíå áðü üëïõò ôïõò óõíôåëåóôÝò, ìå óêïðü ôçí ðëçñÝóôåñç ðñï-

âïëÞ ôïõ óçìáíôéêïý áõôïý ìíçìåßïõ åßíáé Üîéá åðáßíïõ.  

ÌÝóá áðü öùôïãñáößåò ðëÞñùò ôåêìçñéùìÝíåò, ôá êåßìåíá áñ÷åéáêïý õëéêïý ðñùôüôõðá êåßìå-

íá, îåôõëßãåôáé ç éóôïñßá ôçò Áñ÷áßáò  ÁðôÝñáò   ðïõ áíáðôýóóåôáé óå ìéá óåéñÜ åííéÜ åíïôÞôùí . 

Ï áíáãíþóôçò  îåíáãåßôáé  êáé áíôëåß ðïëõåðßðåäåò êáé ðïëõðïßêéëåò ðëçñïöïñßåò ãéá ôçí éóôïñßá ôçò ÁðôÝñáò êáé ôçí

óçìáíôéêÞ óõìâïëÞ ôçò óôï ãßãíåóèáé ôçò ÊñÞôçò .

Óôï äßãëùóóï ëåýêùìá áíáäåéêíýåôáé Ýíá ìïíáäéêü ìíçìåßï éóôïñßáò, ðïëéôéóìïý êáé åðéóôçìïíéêïý åíäéáöÝñïíôïò ðïõ

ðñïâÜëëåé ôçí   ðïëéôéóìéêÞ êëçñïíïìéÜ êáé ìáò ôáîéäåýåé óå Üãíùóôåò ðôõ÷Ýò ôçò éóôïñßáò ôçò áñ÷áßáò ÁðôÝñáò.

Ì' áõôü ôï Ýñãï ðáñïõóéÜæåôáé Ýíáò ìïíáäéêüò ôüðïò, ðïõ îõðíÜ ðñùôüãíùñá óõíáéóèÞìáôá óôïí åðéóêÝðôç, ï ïðïßïò,

ðåñéäéáâáßíïíôáò ôïí áñ÷áéïëïãéêü ÷þñï ìÝóù ôçò Ýêäïóçò áõôÞò, ôáîéäåýåé ðñáãìáôéêÜ ðßóù óôï ÷ñüíï, åîåñåõíþíôáò,

áíáêáëýðôïíôáò, íéþèïíôáò üôé ðåñðáôÜ áíÜìåóá óôïõò äåéíïýò ôïîüôåò êáé ðïëåìéóôÝò Áðôåñáßïõò.

ÈÝëù íá óõã÷áñþ ôïí ÄÞìï Óïýäáò êáé üëïõò ðïõ óõíåôÝëåóáí óôï íá ðáñïõóéáóèåß áõôÞ ç éäéáéôÝñá ðñïóåãìÝíç êáé

ôåêìçñéùìÝíç Ýêäïóç êáé íá äéáâåâáéþóù üôé ç ÐåñéöÝñåéá ÊñÞôçò óôçñßæåé ôÝôïéïõ åßäïõò ðñïóðÜèåéåò ôéò ïðïßåò êáé

÷ñçìáôïäïôåß óõìâÜëëïíôáò áðïöáóéóôéêÜ óôçí ðåñáéôÝñù áíÜäåéîç ôùí ìíçìåßùí ôïõ ôüðïõ ìáò.

Óåñáöåßì  Ôóüêáò  
Ã.Ã.ÐåñéöÝñåéáò ÊñÞôçò 

H
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he fine edition, in every respect, of the Municipality of Souda on Ancient Aptera constitutes an

important historic book that illustrates all aspects of the area's particularly interesting history. 

The excellent work carried out by all parties involved, aiming at the thorough presentation of this

important monument is worthy of praise. 

The history of Ancient Aptera unfolds through well-documented photographs, texts of archive

material, original texts, divided in a series of nine chapters. 

The reader is guided through and draws multilevel and multifold information on the history of

Aptera and its important contribution to the future of Crete.

The bilingual book features a unique, scientifically interesting historical and cultural monument, which promotes our

cultural heritage and travels us through unknown aspects of the history of Ancient Aptera. 

Through this work, a unique place is presented, that has an unprecedented effect on the visitor, who, rambling in the

archaeological site, by means of this edition, actually travels back in time, exploring, discovering, feeling that he walks

among the highly skilled Apteraian archers and warriors.  

I would like to congratulate the Municipality of Souda and all those, who contributed in presenting this especially fine

and well-documented edition and I would like to promise that the Region of Crete Authorities support and finance such

efforts, decisively contributing in further highlighting the monuments of our land. 

Serafim  Tsokas    
Secretary General, Region of Crete  

T



A Π T E Ρ A

6

ßá áðü ôéò óçìáíôéêüôåñåò áñ÷áßåò ðüëåéò - êñÜôç ôçò ÊñÞôçò, ç ÁðôÝñá, áðïôåëåß ìïíáäéêü ÷þñï
éóôïñßáò, ðïëéôéóìïý êáé åðéóôçìïíéêïý åíäéáöÝñïíôïò.
Ç ìéêñÞ Ðïìðçßá ôçò ÊñÞôçò, üðùò ôçí Ý÷ïõí áðïêáëÝóåé, åîáéôßáò ôùí ìíçìåßùí ôçò ðïõ óþæï-
íôáé óå ìåãÜëï ýøïò, åßíáé Ýíáò ôüðïò ìïíáäéêüò, ðïõ îõðíÜ ðñùôüãíùñá óõíáéóèÞìáôá óôïí
åðéóêÝðôç, ï ïðïßïò, ðåñéäéáâáßíïíôáò ôïí áñ÷áéïëïãéêü ÷þñï, ôáîéäåýåé ðñáãìáôéêÜ ðßóù óôï
÷ñüíï, åîåñåõíþíôáò, áíáêáëýðôïíôáò, íéþèïíôáò üôé ðåñðáôÜ áíÜìåóá óôïõò äåéíïýò ôïîüôåò
êáé ðïëåìéóôÝò Áðôåñáßïõò.

ÁõôÞ ç áßóèçóç, áõôü ôï ðíåõìáôéêü ôáîßäé, ïöåßëåôáé åí ðïëëïßò êáé óôï åîáéñåôéêü åðéóôçìïíéêü Ýñãï ðïõ Ý÷åé åðéôåëÝóåé ôá
ôåëåõôáßá ÷ñüíéá ç ÊÅ' Åöïñåßá Ðñïúóôïñéêþí êáé Êëáóéêþí Áñ÷áéïôÞôùí, Ý÷ïíôáò óõíå÷þò óôï ðëåõñü ôçò ôï ÄÞìï Óïýäáò
êáé ôçí ÐåñéöÝñåéá ÊñÞôçò. Ïé åñãáóßåò áíÜäåéîçò êáé áðïêáôÜóôáóçò ìíçìåßùí, óå óõíäõáóìü ìå ôá óðïõäáßáò óçìáóßáò
åõñÞìáôá ðïõ Ý÷åé öÝñåé óôï öùò ç áñ÷áéïëïãéêÞ óêáðÜíç, Ý÷ïõí áëëÜîåé, ïõóéáóôéêÜ, ôï óýíïëï ôçò ðåñéï÷Þò, áðïêáëýðôï-
íôáò óçìáíôéêÜ ôìÞìáôá ôçò áñ÷áßáò ÁðôÝñáò.
ÈÝóç áäéáðñáãìÜôåõôç ôïõ ÄÞìïõ Óïýäáò åßíáé üôé ôá Ýñãá èá ðñÝðåé íá óõíå÷éóôïýí ìå ôïõò ßäéïõò ñõèìïýò êáé ôá åðüìåíá
÷ñüíéá, þóôå íá ïëïêëçñùèåß Ýíá åîáéñåôéêÞò óçìáóßáò ðïëýðëåõñï Ýñãï. ¸íá Ýñãï ðïõ èá óõìâÜëåé óôçí áíÜäåéîç ôçò ðïëé-
ôéóìéêÞò ìáò ôáõôüôçôáò êáé, ðáñÜëëçëá èá åíéó÷ýóåé ôéò ðñïóðÜèåéåò ðïõ ï ÄÞìïò ìáò êáôáâÜëëåé ìå óõíÝðåéá êáé óõíÝ÷åéá,
åðß óåéñÜ åôþí, ãéá áíÜðôõîç ìå ãíþìïíá ôïí Üíèñùðï, ôï ðåñéâÜëëïí êáé ôïí ðïëéôéóìü.
Óå áõôÞ ôçí ðïñåßá ðñïò ôï áýñéï, ãéá ôçí áðïêÜëõøç ôïõ ÷èåò, ìå óôü÷ï ôçí ïõóéáóôéêÞ âåëôßùóç ôçò ðïéüôçôáò æùÞò ôïõ
óÞìåñá, ï ÄÞìïò Óïýäáò èá óõíå÷ßóåé ìå üëåò ôïõ ôéò äõíÜìåéò íá óôçñßæåé ôçí åîáéñåôéêÞ ðñïóðÜèåéá ôçò ÊÅ' Åöïñåßáò Ðñïú-
óôïñéêþí êáé Êëáóéêþí Áñ÷áéïôÞôùí.
Ìßá ðñïóðÜèåéá, øÞãìáôá ôçò ïðïßáò áðïêáëýðôïíôáé óôï óõãêåêñéìÝíï êáëáßóèçôï êáé áðïêáëõðôéêü Ýíôõðï ãéá ôçí Áñ÷áßá
ÁðôÝñá. ¸íá Ýíôõðï ðïõ åßìáé óßãïõñïò üôé èá ðñïêáëÝóåé ôïí áíáãíþóôç íá åðéóêåöèåß ôç óçìáíôéêüôåñç áñ÷áßá ðüëç ôçò
ÄõôéêÞò ÊñÞôçò.
Íá ôç äåé áðü êïíôÜ, íá ôçí åîåñåõíÞóåé, íá ôáîéäÝøåé óôï ÷ñüíï êáé, öåýãïíôáò, íá ôçí êñáôÞóåé óôçí êáñäéÜ ôïõ, ùò ðïëý-
ôéìç ðáñáêáôáèÞêç.

ÃéÜííçò  ÐåñÜêçò
ÄÞìáñ÷ïò Óïýäáò

M
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ne of the most important ancient city-states of Crete, Aptera, constitutes a unique area of

history, civilization and scientific interest. 

The "little Pompeii of Crete", as it has been called, because of its monuments preserved so

high, Aptera is a unique place that has an unprecedented effect on the visitor, who, rambling

in the archaeological site, actually travels back in time, exploring, discovering and feeling that

he walks among the highly skilled Apteraian archers and warriors.  

This impression, this spiritual journey is largely owed to the exceptional scientific work of the

25th Ephorate of Prehistoric and Classical Antiquities during the past years, which was always

supported by the Municipality of Souda and the Region of Crete Authorities. 

The works for the promotion and restoration of monuments, combined with the very important findings brought to

light by the archaeological pickax, have essentially changed the entire area, revealing important parts of ancient Aptera. 

The Municipality of Souda is non-negotiable in its position that works must continue at the same pace in the years to

come, to complete a multifaceted work of exceptional importance.  

A project that will contribute to the emergence of our cultural identity and at the same time will support the efforts for

development consistently and continuously pursued by our Municipality over a period of many years, having always the

human being, environment and civilization in mind. 

In this journey towards the future, for the discovery of the past, aiming at the essential improvement of the quality of

life today, the Municipality of Souda will continue to support with all its strength the exceptional effort of the 25th

Ephorate of Prehistoric and Classical Antiquities. 

An effort roughly sketched in this stylish and revealing book on Ancient Aptera. A book that will surely challenge readers

to visit the most important ancient city of Western Crete; see it from a close distance, explore it, travel in time, and

when leaving keep Ancient Aptera in their hearts as an invaluable legacy. 

Giannis  Perakis
Mayor of Souda

O
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õñßáñ÷ïò ôïõ ëéìáíéïý ôçò Óïýäáò, ç áñ÷áßá ÁðôÝñá áðïôåëåß óÞìåñá ôïí êáëýôåñá ïñãáíùìÝíï

áñ÷áéïëïãéêü ÷þñï ôïõ íïìïý ×áíßùí. Âñßóêåôáé óå ó÷åôéêÜ êïíôéíÞ áðüóôáóç áðü ôçí ßäéá ôçí ðüëç

ôùí ×áíßùí êáé ìÝóá óå Ýíá ìïíáäéêü ôïðßï ôçò öýóçò, ìå ôï ÷éüíé ôùí Ëåõêþí ÏñÝùí íá ôç óôåöá-

íþíåé ôï ÷åéìþíá, ôï êáôáêüêêéíï ôçò ðáðáñïýíáò íá ôç âÜöåé áíåîßôçëá ôéò ðáó÷áëéíÝò ìÝñåò êáé

Ýíáò ÷åßìáññïò åêôõöëùôéêïý öùôüò íá ôçí êáôáêõñéåýåé ôïõò êáëïêáéñéíïýò ìÞíåò. Äåí åßíáé ôõ÷áßï

ðïõ óå áõôü ôï õøßðåäï ãéïñôÜæïõìå ìáæß ìå ôï ÊÝíôñï Áñ÷éôåêôïíéêÞò ôçò Ìåóïãåßïõ ôçí áõãïõ-

óôéÜôéêç ðáíóÝëçíï, êáôáãïçôåõìÝíïé áðü ôçí áýñá ðïõ áðïðíÝåé ï ôüðïò.

ÐÜíù óå áõôÞí ôçí áñ÷áßá ðüëç, ðïõ ÷áñáêôçñßæåôáé áðü ðïëëÜ ìíçìåßá åíôõðùóéáêïý ýøïõò, ç áñ÷áéïëüãïò ôçò ÊÅ´

Åöïñåßáò Ðñïúóôïñéêþí êáé Êëáóéêþí Áñ÷áéïôÞôùí  êáé áãáðçìÝíç ößëç ê. ÂÜííá Íéíéïý-ÊéíäåëÞ Ý÷åé óêýøåé ôá ôåëåõ-

ôáßá ÷ñüíéá ìå ðåñéóóÞ öñïíôßäá, îå÷ùñéóôÞ åõáéóèçóßá êáé óõãêéíçôéêÞ áõôáðÜñíçóç êáé åðé÷åéñåß íá öÝñåé óôï öùò ôïí

ðïëéôéóìü ôçò. Óôáèåñïß áñùãïß óôçí áîéïèáýìáóôç ðñïóðÜèåéÜ ôçò, åêôüò áðü ôï Õðïõñãåßï Ðïëéôéóìïý êáé ôïõò

áíèñþðïõò ôçò ÊÅ´ Åöïñåßáò, åßíáé ç ÐåñéöÝñåéá ÊñÞôçò êáé ï ÄÞìïò Óïýäáò. ÌïíáäéêÞ äéÝîïäïò óôçí ãåíéêåõìÝíç

ïéêïíïìéêÞ áíÝ÷åéá ôùí áíáóêáöéêþí åñåõíþí êáé ôùí Ýñãùí áíÜäåéîçò áñ÷áéïëïãéêþí ÷þñùí õðÞñîáí ôá ÊïéíïôéêÜ

ÐñïãñÜììáôá. Áðü ôï 1999 êáé åîÞò ï ÷þñïò ôçò ÁðôÝñáò îÝöõãå áðü ôá ðåñéïñéóìÝíçò Ýêôáóçò Ýñãá êáèáñéóìïý, áíá-

óêáöéêþí ôïìþí êáé óôåñåþóåùí êáé áñãÜ áëëÜ óôáèåñÜ áíáäåéêíýåôáé óå ðñùôåýïíôá áñ÷áéïëïãéêü ÷þñï óôçí ÊñÞôç.

¸íá ìéêñü äåßãìá ôïõ èáõìáóôïý áñ÷áéïëïãéêïý ðëïýôïõ ôçò ÁðôÝñáò êáé ôïõ ìåãÜëïõ Ýñãïõ ðïõ åêåß åðéôåëåßôáé, áðï-

ôåëåß ôï ðáñüí ëåýêùìá, ðïõ ï ÄÞìïò Óïýäáò åß÷å ôçí åõáéóèçóßá íá óôçñßîåé êáé íá ÷ñçìáôïäïôÞóåé. Ïöåßëïõìå åõãíù-

ìïóýíç ðñïò ôçí óõããñáöÝá ãéá ôçí óõíïëéêÞ ðñïóöïñÜ ôçò ôïí ôüðï ôüóï áíáóêáöéêÜ, üóï êáé óõããñáöéêÜ.

Ìáñßá  ÁíäñåáäÜêç-ÂÂëáæÜêç
ÐñïúóôáìÝíç ÊÅ´ Åöïñåßáò Ðñïúóôïñéêþí 

êáé Êëáóéêþí Áñ÷áéïôÞôùí

K
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ominating Souda bay, ancient Aptera constitutes the best to date organised archaeological site of

the prefecture of Khania. It is located close enough to the city of Khania in a unique landscape -

crowned by the snowy in winter Lefka Ori, painted red by the poppies in Easter and floodlighted

by the brightest light in summer time. It is not by chance that we have chosen this highland to

celebrate together with the Centre of Mediterranean Architecture the August full-moon,

enchanted by the aura of the site.

During the last years, the archaeologist of the 25th Ephorate of Prehistoric and Classical

Antiquities and dear friend Mrs. Vanna Niniou-Kindeli has demonstrated great care, distinct sensibility and touching

self-denial in her attempt to bring to light the civilization of this ancient city, which is characterized by many monuments

of impressive altitude. Apart from the Ministry of Culture and the people of the 25th Ephorate, the Region of Crete and

the Municipality of Souda are those who provide constant aid to her remarkable effort. Sole outlets to the indiscriminate

economical indigence of the excavation researches and the projects that highlight archaeological sites have been the

Regional Programs of Crete. Since 1999, the site of Aptera has broken through the restricted works of clearing,

excavating and fixing and slowly but constantly is becoming a major archaeological site in Crete.

This album, kindly supported and sponsored by the Municipality of Souda, represents a small sample of the marvellous

archaeological wealth of Aptera and the great project that is being carried out there. We are grateful to the writer for all

she has offered to this site regarding both excavations and writings.

Maria  Andreadaki-VVlazaki
Director, 25th Ephorate of Prehistoric

and Classical Antiquities

D
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ΑΠΤΕΡΑ
Ç ðñïÝëåõóç ôïõ ïíüìáôïò - Ç ôáýôéóç ôçò ðüëçò



Ï
é äïîáóßåò ãéá ôçí ðñïÝëåõóç ôïõ ïíüìáôïò ôçò

ðüëçò åßíáé ðïëëÝò. ÅðéêñáôÝóôåñç öáßíåôáé åêåß-

íç ðïõ ôï áðïäßäåé óå áíôßóôïé÷ï åðßèåôï ôçò Áñ-

ôÝìéäïò: ¢ñôåìéò ÁðôÝñá. ÊáôÜ ôïí Ðáõóáíßá, ôï

üíïìÜ ôïõ Ýäùóå óôçí ðüëç ï ìõèéêüò âáóéëéÜò

ôùí Äåëöþí ÐôÝñáò Þ ÁðôÝñáò, ï ïðïßïò Ý÷ôéóå

ôï äåýôåñï íáü ôïõ Áðüëëùíá óôïõò Äåëöïýò êáé öÝñåôáé êáé ùò éäñõ-

ôÞò ôçò (äçë. Ðôïëßïéêïò, üðùò áíáöÝñåôáé êáé óôá íïìßóìáôá). 

Ï ðéï ãïçôåõôéêüò ìýèïò üìùò åßíáé åêåßíïò ðïõ ðáñáäßäåôáé áðü ôï ÓôÝ-

öáíï ÂõæÜíôéï (6ïò áé. ì.×.), óýìöùíá ìå ôïí ïðïßï ôï üíïìá ðñïÝñ÷å-

ôáé áðü ôï ìõèéêü áãþíá ðïõ Ýãéíå óôï ëüöï ìåôáîý ôùí Ìïõóþí êáé

ôùí ÓåéñÞíùí. Ïé ÓåéñÞíåò çôôÞèçêáí, ðÝôáîáí ôá öôåñÜ ôïõò -Ýìåéíáí

“Üðôåñåò”- Ýãéíáí ëåõêÝò êáé Ýðåóáí óôç èÜëáóóá. Ôá ëåõêÜ öôåñÜ ôïõò

ó÷çìÜôéóáí ôá íçóÜêéá ôïõ êüëðïõ ôçò Óïýäáò ðïõ ïíïìÜæïíôáé ËåõêÝò.

Ç áñ÷áéüôåñç áíáöïñÜ ôçò ÁðôÝñáò, óõíáíôÜôáé óôéò ðéíáêßäåò ôçò ãñáì-

ìéêÞò Â ãñáöÞò ôçò Êíùóïý ùò a-pa-ta-wa (14ïò – 13ïò áéþíáò ð.×.).

Áñãüôåñá åìöáíßæåôáé ï ôýðïò ôçò äùñéêÞò ãñáöÞò ÁðôÜñá, óýìöùíá ìå

ôç äéÜëåêôï ðïõ åðéêñáôïýóå óôçí ÊñÞôç êáé áõôÞ áðáíôÜôáé êáé óôá íï-
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ìßóìáôá. ÊáôÜ ôïõò åëëçíéóôéêïýò ÷ñüíïõò (ôÝëïò 4ïõ áé. –

áñ÷Ýò 1ïõ áé. ð.×.) ç ãñáöÞ ÁðôÝñá óõíáíôÜôáé êõñßùò åêôüò

ÊñÞôçò, áëëÜ êáé óôéò åðéãñáöÝò, ðáñÜëëçëá ìå ôç äùñéêÞ. 

Ïé áñ÷áßïé ãåùãñÜöïé Þ éóôïñéêïß ðïõ áíáöÝñïíôáé óôç èÝ-

óç ôçò ðüëçò åßíáé ðïëëïß. Ï Óêýëáî (5ïò áé. ð.×.) áíáöÝ-

ñåé «ðñïò âïñÝáí äå Üíåìïí ç Áðôåñáßá ÷þñá». Ï ãåùãñÜ-

öïò ÓôñÜâùí (1ïò áé. ð.×. – 1ïò  áé. ì.×.) äßíåé ôçí áðüóôá-

óÞ ôçò -80 óôÜäéá áðü ôçí îçñÜ êáé 40 áðü ôç èÜëáóóá- áðü

ôçí Êõäùíßá (óçìåñéíÜ ×áíéÜ). Áêüìá ï Ðëßíéïò

(1ïò áé. ì.×.), ï Äéïíýóéïò Êáëëéöþíôïò (2ïò

áé. ì.×. «Áðôåñáßáí ëåãïìÝíçí åí ôç ìåóï-

ãåßá»), ï Ðôïëåìáßïò (2ïò áé. ì.×.), áíáöÝñï-

íôáé óôçí ðüëç êáé ï «Óôáäéáóìüò ôçò ÌåãÜ-

ëçò ÈáëÜóóçò» (Ýñãï áíþíõìïõ óõããñáöÝá)

äßíåé ôç ÷åñóáßá áðüóôáóÞ ôçò áðü ôçí Êõ-

äùíßá. 

Ï Éôáëüò ðåñéçãçôÞò Cr. Buodelmondi

ôï 1415, ôáýôéóå ôç èÝóç ôçò ÁðôÝñáò ìå

ôï ëéìÜíé ôçò Ìéíþá (óçìåñéíü ÌáñÜ-

èé). Ï Fr. Basilicata ôï 1630, ðåñéÝãñáøå ôá

ìíçìåßá ðïõ åßäå («êõêëéêü» èÝáôñï, øçöéäùôü

äÜðåäï ê.ë.ð.), ÷ùñßò íá ðñïóðáèÞóåé íá ôá ôáõôß-

óåé ìå óõãêåêñéìÝíç ðüëç. 

Áðü ôïõò íåþôåñïõò ðåñéçãçôÝò ï Tournefort ôï

1700, åß÷å äéáôõðþóåé ôçí Üðïøç üôé ç ÁðôÝñá ðñÝ-

ðåé íá âñßóêåôáé óôï óùóôü ëüöï. ÔåëéêÜ,  ðñþôïò

ï J. Pashley êáôÜ ôçí ðåñéÞãçóÞ ôïõ óôçí ÊñÞôç ôï

1834, ôáýôéóå óùóôÜ ôï óõãêåêñéìÝíï ÷þñï ìå ôçí ðü-

ëç. ¼ðùò ãñÜöåé ìå ôï ãëáöõñü ôïõ ýöïò óôï Ýñãï ôïõ

«Ôáîßäéá óôçí ÊñÞôç», åêôüò áðü ôá

óôïé÷åßá ôùí áñ÷áßùí ãåùãñÜöùí ðïõ

ôïí ïäÞãçóáí óôçí áíáæÞôçóÞ ôçò óôï

ëüöï áõôü, ç áíáöïñÜ ôïõ ïíüìáôüò

ôçò (Áðôáñáßùí) óôá ðåñéóóüôåñá áðü

ôá íïìßóìáôá ðïõ ôïõ Ýäùóáí ïé ìïíá-

÷ïß êáôÜ ôç äéáìïíÞ ôïõ óôï ìïíáóôÞñé

êáé óå åðéãñáöÝò ðïõ åßäå åêåß, åðéâå-

âáßùóå ôçí ôáýôéóÞ ôçò.
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ÁñãõñÜ íïìßóìáôá 
ÁðôÝñáò.
Silver coins of Aptera.

×áëêïãñáößá ôïõ ëüöïõ ôçò
ÁðôÝñáò áðü ôï âéâëßï:
Giuseppe Gerola, Monumenti
Venetti nell' isola di Creta,
vol.I, Venezia 1906.
Gravure of the hill of Aptera
from the book: Giuseppe
Gerola, Monumenti Venetti
nell' isola di Creta, vol.I,
Venezia 1906.
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Ï
Among several beliefs about the origin of the

city’s name the prevailing one seems to be that

referring to the attribute of Artemis: Artemis

Aptera. According to Pausanias the mythic

king of Delphi Pteras or Apteras gave his name

to the city; he was the one to build the second temple of Apollo at

Delphi and is also thought to be the city’s founder (namely Ptolioi-

kos, as it is mentioned on the coins). 

APTERA 
The origin of the name – the identification of the city

ÔìÞìá áðü ôçí ï÷ýñùóç ôçò äõôéêÞò ðëåõñÜò, üðïõ
áðïêáëýöèçêå ìßá áðü ôéò ìéêñÝò ðýëåò ôçò ðüëçò. 
Part of the west fortification where one of the small
city's gates was discovered.
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Yet, the most charming myth is the one delivered by

Stefanos Byzantios (6th c. A.D.) according to which

the name derives from the mythic battle between the

Muses and the Sirens on the hill of Aptera. The defea-

ted Sirens threw their feathers, thus remaining feather-

less (“apteres”), became white and fell into the sea.

Their white feathers formed the islets of Souda Bay

called Lefkes (White). 

The first occurrence of Aptera as a-pa-ta-wa is found in

the Linear B tablets of Knossos (14th-13th c. B.C.). The

Dorian name Aptara follows the prevailing dialect of

ÁñéóôåñÜ: ×áëêïãñáößá ôïõ ëüöïõ
ôçò ÁðôÝñáò, ôï 1612, áðü ôï
âéâëßï: Giuseppe Gerola,
Monumenti Venetti nell' isola di
Creta, vol.I, Venezia 1906.
Right: Gravure of the hill of Aptera,
in 1612, from the book: Giuseppe
Gerola, Monumenti Venetti nell'
isola di Creta, vol.I, Venezia 1906.

ÄåîéÜ: ×áëêïãñáößá áðü ôï âéâëßï
ôïõ Dapper ðïõ åêäüèçêå ôï 1688.
Left: Gravure from Dapper's book,
edited in 1688.



Crete, and it is the one appearing on the coins too. During the Hellenistic period (end of 4th c.

– beginning of 1st c. B.C.) the name Aptera occurs mainly outside Crete but also in the inscri-

ptions in parallel to the Dorian one.

There are many ancient geographers or historians who refer to the city’s location. Skylax (5th c.

B.C.) cites: “towards the north wind the land of Aptera”. Geographer Stravon (1st c. B.C.-1st c.

A.D.) estimates its distance from Kydonia (present day Khania) to 80 stadiums from land and 40

from sea. Yet, Pliny (1st c. A.D.), Dionysios Kallifontos (2nd c. A.D. “so called

Aptera in the inland”), Ptolemy (2nd c. A.D.) refer to the city and the “Sta-

diasmos of the Great Sea” (work of anonymous writer) estimates its terre-

strial distance from Kydonia. 

In 1415 the Italian traveler Cr. Buodelmondi identified the specific area with

Aptera’s harbor Minoa (present day Marathi). In 1630 Fr. Basilicata describes

the monuments he saw (“round” theatre, mosaic floor, etc.) without trying to

identify it with a specific city.

Among recent travelers Tournefort in 1700 expressed the theory that Aptera

must be located on the correct hill. 

Eventually J. Pashley was the first to identify correctly the specific

area with the city in 1834 when he visited it during his travels

in Crete. According to his vivid description in his work

“Travels in Crete”, apart from the evidence of the ancient ge-

ographers that led him to look for the city

on the specific hill, what also confir-

med its identification was the

occurrence of its name (Apta-

raion) in most of the coins the

monks gave to him and in inscri-

ptions he saw there.

×Üëêéíï êáé Áñãõñü 
íüìéóìá ÁðôÝñáò.
Âronze and Silver coin 
of Aptera.

Îõëïãñáößåò áðü ôï
âéâëßï: Robert Pashley.
Travels in Crete, vol. 1,
Amsterdam 1970.

Wood engravings from
the book: Robert Pashley.
Travels in Crete, vol. 1,
Amsterdam 1970.
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Ç
áñ÷áßá ÁðôÝñá éäñýèçêå óôï ÷áìçëü ýøùìá Ðá-

ëéüêáóôñï (õøïì.200ì.), íåüôåñç ïíïìáóßá ðïõ

ïöåßëåôáé óôçí ýðáñîç ôïõ ôïýñêéêïõ êÜóôñïõ

óôá ÂïñåéïáíáôïëéêÜ ôïõ ÷þñïõ. Ôï ôåß÷ïò ôçò,

ìÞêïõò 3.480ì., ðåñéôñÝ÷åé ôï éóüðåäï ôïõ ëü-

öïõ, ôï ïðïßï üìùò äåí êáôïéêÞèçêå ïëüêëçñï

óå êáìéÜ ðåñßïäï. Ï ôüðïò ðáñáìÝíåé ìïíáäéêüò ãéá ôç öõóéêÞ ôïõ ïìïñ-

öéÜ, êáèþò óôá âüñåéá âñßóêåôáé ï ðáíÝìïñöïò  êüëðïò ôçò Óïýäáò êáé óôá

íüôéá ç åðéâëçôéêÞ ïñïóåéñÜ ôùí Ëåõêþí ÏñÝùí. 

Ç óôñáôçãéêÞ èÝóç ôçò ðüëçò  åõíüçóå ôçí áíÜðôõîÞ ôçò, éäéáßôåñá óå óõ-

ãêåêñéìÝíåò ðåñéüäïõò, üðùò ï 4ïò êáé 3ïò áé. ð.×. Ôá äýï ëéìÜíéá ôçò, ç

Ìéíþá (óçìåñéíü ÌáñÜèé) êáé ç Êßóá-

ìïò (ìåôáîý Êáëáìéïý êáé Êáëõ-

âþí) óôçí åßóïäï ôïõ öõóéêïý êüë-

ðïõ, åîáóöÜëéæáí ôç äõíáôüôçôá

ôïõ åëÝã÷ïõ óôç äéáêßíçóç ôïõ

åìðïñßïõ. Ãéá ôï ëüãï áõôü ÷áñá-

êôçñßóôçêå áðü ôïí éóôïñéêü Ã.

Óâïñþíï ùò ç ðéï åìðïñéêÞ ðüëç

ôçò ÊñÞôçò êáé óôéò ðåñéüäïõò áê-

ìÞò ôçò, ìßá áðü ôéò ðéï éó÷õñÝò. 

Ùò ðüëç – êñÜôïò åîïõóßáæå ìå-

ãÜëç Ýêôáóç ãçò, ðïõ ðåñéåëÜì-

âáíå ðïëëïýò áãñïôéêïýò ïéêé-

óìïýò. Ôéò ðåäéíÝò åêôÜóåéò óôá

íüôéá êáé áíáôïëéêÜ äéÝó÷éæå ï

ðïôáìüò Ðõêôüò Þ Ðõêíüò (óç-

ìåñéíüò ÊïéëéÜñçò) ìåôáôñÝ-

ðïíôáò ôç óçìåñéíÞ ðåñéï÷Þ

ôïõ êÜìðïõ ôùí ÁñìÝíùí êáé ôçò

êïéëÜäáò ôïõ Óôýëïõ, óå åýöïñç

ãç ãéá ôéò êáëëéÝñãåéåò. ÌåìïíùìÝ-

íåò áãñïéêßåò Þ áãñïôéêïß ïéêéóìïß

Ý÷ïõí åíôïðéóôåß óå äéÜöïñá óç-

ìåßá áõôÞò ôçò Ýêôáóçò, áëëÜ êáé óå

ðéï ïñåéíÜ õøþìáôá, üðùò óôá íü-

ôéá ï ëüöïò ÊåöÜëá, åðÜíù áðü ôï

÷ùñéü Ìá÷áéñïß.

ÐéèáíÜ üñéá ôçò åðéêñÜôåéáò åîïõóßáò

ôçò, üðùò ðñïêýðôïõí áðü ôéò ðçãÝò,

Þôáí óôá äõôéêÜ ôá åäÜöç ôçò Êõäù-

íßáò (óçìåñéíÜ ×áíéÜ), íüôéá ðéèáíþò ôá åäÜöç ôçò ËÜððáò (óçìåñéíÞ Áñãõ-

ñïýðïëç) êáé -êáôÜ ôïí éóôïñéêü Ðôïëåìáßï- áíáôïëéêÜ ôï ÄñÝðáíïí Üêñïí

(óçìåñéíü áêñùôÞñéï ÄñÜðáíï).

ÔìÞìáôá ôïõ ïäéêïý äéêôýïõ ðïõ óõíÝäåáí ôçí ÁðôÝñá ìå ôéò ãåéôïíéêÝò

ðüëåéò–êñÜôç, åîõðçñåôþíôáò óõã÷ñüíùò êáé ôçí åðéêïéíùíßá ìå ôïõò åí-

äéÜìåóïõò ïéêéóìïýò êáé ôéò ìéêñüôåñåò ðüëåéò, åíôïðßæïíôáé óôáäéáêÜ. Ìå

ôï äßêôõï áõôü ó÷åôßæåôáé ç ëåãüìåíç ãÝöõñá ôùí Öéëßððùí, äçëáäÞ ç áñ-

÷áßá ãÝöõñá ðïõ âñßóêåôáé êïíôÜ óôï ÷ùñéü Âñýóåò. 

Ç åýñåóç ôïõ ìéëéïäåßêôç ôçò åéêüíáò (êßïíá ðïõ ôïðïèåôïýíôáí óôá óôáõ-

ñïäñüìéá ãéá íá êáôåõèýíåé ôïõò äéáâÜôåò êáé íá äßíåé ðëçñïöïñßåò ó÷åôé-

êÜ ìå ôéò áðïóôÜóåéò), öÝñåé åðéãñáöÞ óôç ëáôéíéêÞ ãëþóóá êáé áíáöÝñåé

ôï üíïìá ôïõ áõôïêñÜôïñá Ôñáúáíïý. Ìå âÜóç ôïõò óõãêåêñéìÝíïõò áíá-

öåñüìåíïõò ôßôëïõò ôïõ áõôïêñÜôïñá, ÷ñïíïëïãÞèçêå ìå áêñßâåéá óôï

Ýôïò 99/100 ì.×. Ðéèáíüôáôá äßíåé ôçí áðüóôáóç áõôïý ôïõ óçìåßïõ áðü

ôï ëéìÜíé ôçò ÁðôÝñáò, Êßóáìï. Ó÷åôßæåôáé ìå ôï äñüìï ðïõ ôç óõíÝäåå ìå

ôç ËÜððá (óýã÷ñïíç Áñãõñïýðïëç) êáé áðïôåëïýóå ôìÞìá ôïõ åõñýôåñïõ

ïäéêïý äéêôýïõ ôùí ðüëåùí ôïõ âüñåéïõ Üîïíá ôçò ÊñÞôçò.   

ËåðôïìÝñåéá åíüò áðü
ôïõò ðåóóïýò ôïõ çñþïõ.
Ç åðéãñáöÞ áíáöÝñåé ôïí
ðïëßôç ôçò ÁðôÝñáò Ðñá-
îßï÷ï, ãéï ôïõ Öéëåôáßñïõ,
ôïí ïðïßï ç ðüëç ôßìçóå
ìåôÜ èÜíáôïí, ðéèáíþò ãéá
êÜðïéá åõåñãåóßá ôïõ
ðñïò áõôÞí.

Detail from one of the
pillar-bases of the heroon.
The inscription cites the
citizen of Aptera,
Praxiohos, the son of
Filetairos, whom the city
honored after death,
perhaps for some public
donation. 

Ï êßïíáò ìå ôçí åðé-
ãñáöÞ -ìéëéïäåß-
êôçò- áíáöÝñåé ôçí
áðüóôáóç ôïõ
óõãêåêñéìÝíïõ
óçìåßïõ ôïõ ïäéêïý
Üîïíá, óôïí ïðïßï
âñÝèçêå, ðéèáíþò
áðü ôï ëéìÜíé ôçò
ÁðôÝñáò, Êßóáìï.

The inscribed
column -mile-index-
cites the distance of
the specific spot of
the road axis, where
it was found,
possibly from the
harbor of Aptera,
Kissamos.  
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T
he ancient Aptera was founded on the low hill of

Paliokastro (200 m. high), a modern name de-

riving from the existence of the Turkish fortress in

the northeast of the site. The city’s wall, 3480 m.

long, encircles the flat area of the hill, which was

never entirely populated. The landscape is unique

for its natural beauty with the beautiful Souda Bay in the north and the

imposing mountain range of Lefka Ori in the south. The strategic loca-

tion of the city favored its development particularly in specific periods,

like the 4th and 3rd c. B.C. Its two harbors, Minoa (present day Ma-

rathi) and Kissamos (near present day Kalami or Kalyves), at the entran-

ce of the natural bay ensured the possibility to control trade. This is why

the historian G. Svoronos characterized Aptera as the most commercial

city of Crete and during its flourishing periods, one of the most

powerful.

As a city-state it dominated a large area of land including many rural

settlements. The river Pyktos or Pyknos (present day Koiliaris) crossed

the flat areas of land in the south and east turning the present day

lowland of Armenoi and the valley of Stylos into fertile land for

agriculture. Isolated cottages of rural settlements have been traced in
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various parts of this area of land as well as in mountainous altitudes, li-

ke the hill Kefala in the south above the village of Mahairoi.

According to literary sources, the possible borders of its dominion were, in

the west the territory of Kydonia (present day Khania), in the south possi-

bly the territory of Lappa (present day Argyroupolis) and –according to hi-

storian Ptolemy- in the east Drepanon end (present day cape Drapano).

Parts of the road network that linked Aptera with its neighbor city –

states, enabling at the same time the communication with interme-

diate settlements and smaller cities, are traced piece by piece. The so

– called bridge of Filippoi, i.e. the ancient bridge situated near the

village of Vrysses, is related to this network. 

The finding of the milestone in the picture (a column placed in

crossroads to direct the passer-bys and to provide information on di-

stances) bears an inscription in Latin, citing the name of Emperor

Trajan. According to the specific titles of the emperor cited, the mi-

lestone has been accurately dated in the year 99/100 A.D. It possibly

estimates the distance of this spot from the harbor of Aptera, Kissa-

mos. It is related to the road that linked Aptera with Lappa (present

day Argyroupolis) and was part of the broader road network of the ci-

ties in the north axis of Crete. 

Ï ëüöïò ôçò ÁðôÝñáò áðü ôá
áíáôïëéêÜ, êïíôÜ óôçí åêâï-
ëÞ ôïõ Ðõêôïý Þ Ðõêíïý
ðïôáìïý (óçì. ÊïéëéÜñçò).

The hill of Aptera from the
east, close the mouth of
Pyktos or Pyknou river
(present day Koiliaris river).



A Π T E Ρ A

22



23

ΙΣΤΟΡIΑ
(8ïò – 1ïò áéþíáò ð.×.)



A Π T E Ρ A

Ó
ýìöùíá ìå ôá åõñÞìáôá ôùí áíáóêáöþí, ç ßäñõóç ôçò ÁðôÝñáò óôï

óõãêåêñéìÝíï ëüöï ôïðïèåôåßôáé óôç ãåùìåôñéêÞ ðåñßïäï (8ïò áé.

ð.×.).  Ùò ìßá áðü ôéò óçìáíôéêÝò ðüëåéò ôçò ÊñÞôçò Ýðáéîå óõ÷íÜ êá-

èïñéóôéêü ñüëï óôá éóôïñéêÜ äñþìåíá ôïõ íçóéïý, áëëÜ êáé áíÝðôõîå

ôç äéêÞ ôçò åîùôåñéêÞ ðïëéôéêÞ. Ïé ðëçñïöïñßåò ìáò áíôëïýíôáé êõñß-

ùò áðü ôéò åðéãñáöÝò êáé áðü ôéò ó÷åôéêÜ ëßãåò öéëïëïãéêÝò ìáñôõñßåò,

áëëÜ êáé áðü ôá óõíå÷þò áõîáíüìåíá åõñÞìáôá ôùí áíáóêáöþí.

Óýìöùíá ìå ôïí Ðáõóáíßá, ôï 668 ð.×. Áðôåñáßïé ôïîüôåò ðïëÝìçóáí óôï ðëåõñü ôçò ÓðÜñ-

ôçò êáôÜ ôï Â´ Ìåóóçíéáêü ðüëåìï. Ôïí 5ï áé. ð.×., áêïëïõèþíôáò ôç ãåíéêüôåñç ðïëéôéêÞ

ôçò ÊñÞôçò, ç ÁðôÝñá Ýìåéíå áìÝôï÷ç óôïõò ðïëÝìïõò åíáíôßïí ôùí Ðåñóþí, ÷ùñßò üìùò íá

äéáêüøåé ôéò åìðïñéêÝò ôçò ó÷Ýóåéò ìå ôçí ÁèÞíá, üðùò ðñïêýðôåé áðü ôéò åéóáãùãÝò áôôéêÞò

êåñáìéêÞò ðïõ âñÝèçêå ðñüóöáôá óôéò áíáóêáöÝò.  

Ôïí 4ï áéþíá ð.×. Üñ÷éóå ç ðåñßïäïò ôçò ìåãáëýôåñçò áêìÞò ôçò, üðùò êáé üëùí ôùí Üëëùí

ðüëåùí ôçò ÊñÞôçò. Ïé Áðôåñáßïé, äåéíïß ôïîüôåò, åßôå åðéäßäïíôáí óå ðåéñáôéêÝò åðéäñïìÝò

óôï Áéãáßï –óõíçèéóìÝíç äñáóôçñéüôçôá ôùí Êñçôþí áõôÞ ôçí ðåñßïäï-  åßôå  ðïëåìïýóáí

ùò ìéóèïöüñïé óå äéÜöïñåò ðåñéï÷Ýò åêôüò ÊñÞôçò, öÝñíïíôáò ðëïýôï óôïí ôüðï ôïõò. Ç

åéóáãùãÞ áðü ôïõò åðáíáðáôñéæüìåíïõò ìéóèïöüñïõò ôçò ðïëýôéìçò ðñþôçò ýëçò, ðïý

Þôáí ï Üñãõñïò, Ýäéíå óôçí ðüëç ôç äõíáôüôçôá íá êüøåé ôá äéêÜ ôçò íïìßóìáôá êáé

íá áíáðôýîåé Ýôóé ðåñéóóüôåñï ôç äéêÞ ôçò áíåîÜñôçôç êáé äõíáìéêÞ ïéêïíïìßá.

Ôçí åéóáãùãÞ ôïõ áñãýñïõ åðßóçò åîáóöÜëéæáí ïé åìðïñéêÝò ôçò ó÷Ýóåéò ìå ôçí

Áßãõðôï êáé ôçí ÊõñÞíç. Ôá ðåñéóóüôåñá íïìßóìáôá áðåéêïíßæïõí óõíÞèùò óôçí

êýñéá üøç ôç èåÜ ÁñôÝìéäá êáé óôçí ðßóù üøç ôïí éäñõôÞ ôçò ðüëçò, ìõèéêü âáóé-

ëéÜ ôùí Äåëöþí,  ÐôÝñá Þ ÁðôÝñá, åíþ Üëëïé ôýðïé ôïí Áðüëëùíá, ôï Äßá Þ ôçí

¹ñá êáé ðõñóü, ìÝëéóóá Þ ôüîï.

Ï Ðëïýôáñ÷ïò ìáò ðëçñïöïñåß üôé ôï 273 ð.×. ï Áðôåñáßïò ¼ñõóóïò, óôï ðëåõñü ôùí Ëá-

êåäáéìïíßùí, óêüôùóå óå ìÜ÷ç ôïí Ðôïëåìáßï, ãéï ôïõ âáóéëéÜ ôçò Çðåßñïõ Ðýññï. Óôáèå-

ñÜ áêïëïõèþíôáò ôç öéëïëáêùíéêÞ ðïëéôéêÞ ç ÁðôÝñá, âïÞèçóå ôç ÓðÜñôç åíáíôßïí ôùí

Ìáêåäüíùí óôï ×ñåìùíßäåéï ðüëåìï, ôï 267/6 ð.×.  
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Åðéôýìâéåò óôÞëåò áðü ôÜöïõò 
ôïõ 3ïõ - 2ïõ áé. ð.×.

Grave stele from tombs of the 
3rd - 2nd century B.C.
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Ïé åìöýëéïé ðüëåìïé ðïõ ôáëÜíéæáí ôï íçóß êáôÜ ôçí åëëçíéóôé-

êÞ ðåñßïäï êáé êõñßùò ôïí 3ï êáé 2ï áéþíá ð.×., ìå áöïñìÞ ôéò

åóùôåñéêÝò äéáìÜ÷åò ôçò Êíùóïý êáé ôçò Ãüñôõíïò ãéá ôç ãåíé-

êüôåñç çãåìïíßá ôçò ÊñÞôçò, ïäçãïýóáí ôçí ÁðôÝñá, óõíÞèùò ìá-

æß ìå ôçí Åëåýèåñíá, óå óõììá÷ßåò êõñßùò ôïõ óôñáôïðÝäïõ ôçò

Êíùóïý. Ïé áëëáãÝò óôçí éóïññïðßá ôùí äýï ðëåõñþí êáôÜ

äéáóôÞìáôá åðçñåÜæïíôáí áðü ôéò åðåìâÜóåéò «åîùôåñéêþí» äõ-

íÜìåùí, üðùò ç ÓðÜñôç êáé ç Ìáêåäïíßá. ÌåôÜ ôçí êáôáóôñï-

öÞ ôçò Ëýôôïõ (ðüëçò ôçò êåíôñéêÞò ÊñÞôçò) áðü ôïõò Êíþóéïõò ôï

220 ð.×., ç ÁðôÝñá, ç Êõäùíßá êáé ç Åëåýèåñíá ðïëéïñêÞèçêáí áðü ðüëåéò

ôïõ áíôéêíùóéáêïý óôñáôïðÝäïõ –ÐïëõññÞíéá, ËÜððá- ìå ôç âïÞèåéá ôïõ âáóéëéÜ

Ößëéððïõ Â´ êáé ôùí Á÷áéþí êáé áíáãêáóôéêÜ ôÜ÷èçêáí óôï óôñáôüðåäï ôçò Ãüñôõíïò,

ðïõ åß÷å ðëÝïí ôá çíßá ôïõ íçóéïý. 

Ôçí Ýíôïíç äñáóôçñéüôçôá ôçò ÁðôÝñáò óôçí åîùôåñéêÞ ðïëéôéêÞ

ìáñôõñïýí ïé åðéãñáöÝò ðïõ áöïñïýí óõììá÷ßåò, ðáñï÷Þ

áóõëßáò óå ðüëåéò, ôßìçóç ðïëéôþí Üëëùí êñáôþí êáé ïñé-

óìü ðñïîÝíùí. ¸ôóé, ãéá ðáñÜäåéãìá, åß÷å óõìðåñéëçöèåß

óôïí êáôÜëïãï ôùí ôñéÜíôá ðüëåùí ðïõ óõììÜ÷çóáí ìå ôï

âáóéëéÜ ôçò ÐåñãÜìïõ ÅõìÝíç Â´ ôï 183 ð.×., åß÷å áðïäþ-

óåé ôéìÝò óôï âáóéëéÜ ôçò Âéèõíßáò Ðñïõóßá Â´ (181-149

ð.×.) êáé åß÷å ôéìÞóåé ôïí ¢ôôáëï Â´ (159-138 ð.×.) ôùí

Óåëåõêéäþí ìå ôçí áíÝãåñóç ÷Üëêéíïõ áãÜëìáôüò ôïõ

êáé ôç äéáâåâáßùóç ãéá ðáñï÷Þ ðñïóùðéêÞò áóöÜ-

ëåéáò óå êáéñü åéñÞíçò Þ ðïëÝìïõ óôá åäÜöç ôçò

êáôï÷Þò ôçò. Åß÷å ïñßóåé ðñïîÝíïõò  óå ðïëëÝò ðü-

ëåéò ôçò ÊñÞôçò (Êíùóü, ÉåñÜðõôíá, ÌÜëëá,

Ðñéáíóü), áëëÜ êáé óôçí Ðåëïðüííçóï, ôá íçóéÜ ôïõ

Áéãáßïõ, ôçí çðåéñùôéêÞ ÅëëÜäá, ôç ÌéêñÜ Áóßá, áêüìá

êáé ìÝ÷ñé ôéò áêôÝò ôçò ÁäñéáôéêÞò êáé ôïí ÅëëÞóðïíôï.

ÔìÞìá áðü ðéíÜêéï ìå áíÜ-
ãëõöï ðñüóùðï ÌÝäïõóáò.

Part of plate with relief face
of Medousa.

ÓéäåñÝíéåò áé÷ìÝò äïñÜôùí áðü ôá óôñþìáôá ôùí ìá÷þí óôç 
äõôéêÞ ðëåõñÜ ôïõ ôåß÷ïõò êáé ôïí ï÷õñùìáôéêü ðýñãï.

Iron spearheads from the battle layers on the west outer side of the wall.

Óêýöïé ðïõ åß÷áí áðïôåèåß 
ùò êôåñßóìáôá óå ôÜöïõò 
ôïõ 4ïõ êáé 3ïõ áé. ð.×.

Skyphoi placed as offerings inside
tombs of the 4th and 3rd c. B.C.
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A
ccording to the excavation finds Aptera was founded on

the specific hill in the geometric period (8th c. B.C.).

Being one of the important cities of Crete it often played

a decisive role in the historic events of the island but also

developed its own foreign policy. Our information is

drawn mainly from inscriptions and the relatively few li-

terary testimonies, as well as from the continuously rising number of excavation

finds. In 668 B.C., according to Pausanias, the archers of Aptera fought on

Sparta’s side during the second Messenian

war. In the 5th c. B.C., following the general

policy of Crete, Aptera didn’t take part in the

wars against the Persians, without at the same

time breaking its commercial relations with

Athens judging from the imports of attic pot-

tery found in recent excavations.

The era of the city’s

greatest peak started on

the 4th c. B.C., as in-

deed of all the other ci-

ties of Crete. The war-

riors of Aptera, who

were awesome archers,

were either engaging in

piratical raids in the

HISTORY(8TH – 1st century B.C.)

Ëßèéíá âüëéá ðïõ
åß÷áí åêôïîåõèåß áðü
êáôáðÝëôåò ôïõ
å÷èñïý, üðùò áðï-
êáëýðôïíôáé óôçí
áíáóêáöÞ 

Stone bullets fired
by catapults of the
enemies, as revealed
in the excavation
layers.

Ëßèéíá âüëéá ðïõ åß÷áí
åêôïîåõèåß áðü êáôáðÝëôåò
ôïõ å÷èñïý, üðùò áðïêá-
ëýðôïíôáé óôçí áíáóêáöÞ,
óôç ãùíßá ôïõ ôåß÷ïõò ìå
ôïí ï÷õñùìáôéêü ðýñãï. 

Stone bullets fired by
catapults of the enemies,
as revealed in the
excavation layers.
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Aegean -a common activity of Cretans

during this period- or were fighting

as mercenaries in various places

outside Crete bringing wealth

back to their country.

The import of silver,

a precious raw mate-

rial, by the repatriated

mercenaries gave the city the opportunity

to mint its own coins and therefore develop further its independent and

effective economy. Silver was also imported from Egypt and Cyrene

through trade. Most coins usually portray the goddess Artemis on

obverse and the founder of the city mythic king of Delphi Pteras or

Apteras on reverse, whereas other types portray Apollo, Zeus or Hera

and torch, bee or bow.

Plutarch informs us that in 273 B.C. Oryssos from Aptera, fighting on

Lacedaimonians’ side killed in a battle Ptolemy, the son of the king of

Hepeiros, Pyrros. By constantly following the philo-Spartan policy

Aptera helped Sparta against the Macedonians in the war of Chremoni-

dis in 267/6 B.C.

The civil wars from which the island suffered during the Hellenistic period

and mainly in the 3rd and 2nd c. B.C., due to internal dispute between

Knossos and Gortyn for the general leadership of Crete, led Aptera, usual-

ly together with Eleutherna, to form alliances mainly on the side of Knos-

sos. The changes in the balance of the two sides were at times affected by

the interventions of “external” forces, like Sparta and Macedonia. After the

destruction of Lyttos (city of central Crete) by the Knossians in 220 B.C.,

Aptera, Kydonia and Eleutherna were besieged by cities of the anti-Knos-

sian camp -Polyrrhenia, Lappa- with king’s Philip II and the Achaians’ help

and were forced to join Gortyn’s camp, which was

now the dominant force in the island.

The intense activity of Aptera in relation to foreign po-

licy is obvious in inscriptions concerning alliances, offers

of immunity to cities, honoring of citizens from foreign sta-

tes and appointment of consuls. Thus, to mention a few

examples, it had been included in the list of the thirty cities

that allied with the king of Pergamon Eumenes the II in 183

B.C.; it had honored the king of Bithynia Prousia the II in 180-

149 B.C.; and it had honored Attalos the II (159-138 B.C.) by ere-

cting a bronze statue of him and assuring his personal safety during pe-

ace or war in its territory. It had appointed consuls in many cities of Cre-

te (Knossos, Ierapytna, Malla, Priansos) but also in the Peloponnese, the

Aegean islands, mainland Greece, Asia Minor, even up to the Adriatic co-

ast and Hellespont.

Ìïëõâßäåò. Ìïëýâäéíá âëÞìáôá óöåíäïíþí ðïõ âñÝèçêáí
óôá óôñþìáôá ôùí ìá÷þí Ýîù áðü ôï ôåß÷ïò.

Leaden sling shells found in the battle layers on the 
outside of the wall.

ÓéäåñÝíéåò áé÷ìÝò âåëþí áðü ôá
óôñþìáôá ôùí ìá÷þí, Ýîù áðü
ôç äõôéêÞ ðëåõñÜ ôïõ ôåß÷ïõò. 

Iron arrowheads from the
battle layers on the west outer
side of the wall.
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ΙΣΤΟΡIΑ
(1ïò áéþíáò ð.×. – 19ïò ì.×.)

Ç
ñùìáúêÞ êáôÜêôçóç ðïõ ïëïêëçñþèç-

êå óå üëï ôï íçóß ôï 67ð.×., åðáíá-

ðñïóäéüñéóå ôç äéïéêçôéêÞ ïñãÜíùóç

ôçò ÊñÞôçò, ðïõ ãéá Ýíá äéÜóôçìá åíôÜ-

÷èçêå óôçí ßäéá åðáñ÷ßá ôïõ ñùìáúêïý

êñÜôïõò ìå ôçí ÊõñçíáúêÞ (êñÜôïò ôçò

Â. ÁöñéêÞò). Ç ñùìáúêÞ åéñÞíç (pax romana), ðáñüôé åðéâåâëçìÝ-

íç, ïäÞãçóå üóåò ðüëåéò äåí åß÷áí åãêáôáëåéöèåß ìå ôï ôÝëïò ôçò åë-

ëçíéóôéêÞò ðåñéüäïõ, óå êáéíïýñãéá Üíèçóç. 

¸ôóé êáé ç ÁðôÝñá, üðùò áðïêáëýðôïõí óôáäéáêÜ ôá

áíáóêáöéêÜ åõñÞìáôá, äéÞíõóå ìéá íÝá ðåñßïäï áêìÞò

ôïí 1ï – 2ï áé. ì.×. Ç ÷ñÞóç ôùí íïìéóìÜôùí ôçò Êõ-

äùíßáò, áíôß ôùí äéêþí ôçò êïðþí, äçëþíåé üôé Þôáí äéïé-

êçôéêÜ õðïôáãìÝíç óå áõôÞí. Ðáñüëá áõôÜ ç äñáóôçñéü-

ôçôá óôçí ïñãÜíùóç ôçò ðüëçò óå ìåãÜëá äçìüóéá Ýñãá

åßíáé öáíåñÞ. Ïé ìåãÜëåò äåîáìåíÝò ðïõ ôñïöïäïôïýóáí

ôá áíôßóôïé÷á ëïõôñÜ,  ÷ñïíïëïãçìÝíá óå áõôÞí ôçí ðå-

ñßïäï, äåß÷íïõí ìßá ðüëç ìå áñêåôü ðëçèõóìü. 

Óôï çñþï, êïíôÜ óôçí åßóïäï ôçò ðüëçò, ïé åðéãñáöÝò

áíáöÝñïíôáé óôçí ôßìçóç ðïëéôþí ôçò ÁðôÝñáò, ðïõ ìå

êÜðïéï ôñüðï ôçí åõåñãÝôçóáí. Óôï ìåãáëïðñåðÝò ôáöé-

ÔìÞìá áðü åðéãñá-
öÞ, ÷ñçóéìïðïéçìÝíç
ùò ïéêïäïìéêü õëéêü
óôï ìïíáóôÞñé, üðïõ
ðáñáìÝíåé ÷ôéóìÝíç.

Part of an
inscription used as
building material
in the monastery,
where it still
remains built.
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êü ìíçìåßï åß÷å åíôáöéáóôåß æåýãïò, ôïõ ïðïßïõ âñÝèçêå ç ìáñìÜñéíç ðñïôï-

ìÞ, ÷ñïíïëïãçìÝíç óôï ôÝëïò ôïõ 1ïõ áé. ì.×. Áíôßóôïé÷ç åéêüíá äßíïõí êáé

ïé ëáîåõôïß èáëáìùôïß ôÜöïé ôïõ äõôéêïý íåêñïôáöåßïõ ôçò ðüëçò. 

Áíôßèåôá, ôïí 3ï áéþíá êáôÜ ôïí ïðïßï Üëëåò ðüëåéò, üðùò ç Êõäùíßá

Þ ç Êßóáìïò, âñßóêïíôáé óå áêìÞ, ç ÁðôÝñá ðáñïõóéÜæåé óôáäéáêÞ ðá-

ñáêìÞ, ç ïðïßá Ýñ÷åôáé ïñéóôéêÜ ìå ôïí êáôáóôñïöéêü óåéóìü ôïõ 365

ì.×., áðü ôïí ïðïßï åß÷å ðëçãåß ïëüêëçñï ôï íçóß.

Áðü ôïõò ðåñéçãçôÝò áíáöÝñåôáé ç ýðáñîç øçöéäùôïý äáðÝäïõ êÜôù áðü

ôï åêêëçóÜêé ôïõ Áãßïõ ÉùÜííç ôïõ Èåïëüãïõ. ÐñÝðåé íá ðñüêåéôáé ãéá

Ðáëáéï÷ñéóôéáíéêÞ ÂáóéëéêÞ. Ç êáôïßêçóÞ ôçò ðüëçò, óõññéêíùìÝíç ðëç-

èõóìéáêÜ ðëÝïí ìåôÜ ôï óåéóìü, óõíå÷ßæåôáé êáé óôá ÂõæáíôéíÜ ÷ñüíéá,

ïðüôå áíáöÝñïíôáé åðßóêïðïé áðü êåé. 

Ï åðüìåíïò, åîßóïõ éó÷õñüò óåéóìüò, ôïõ 7ïõ áé. ì.×. óÞìáíå ôçí ïñéóôé-

êÞ åãêáôÜëåéøÞ ôçò ùò ðüëçò. 

Ç ìïíÞ ôïõ Áãßïõ ÉùÜííç ôïõ Èåïëüãïõ áíÞêå óôçí éäéïêôçóßá ôçò áíôß-

óôïé÷çò ÌïíÞò ôçò ÐÜôìïõ ìÝ÷ñé ôç äåêáåôßá ôïõ 1960. Ç ðáëéüôåñç

ãñáðôÞ áíáöïñÜ ðïõ äéáèÝôïõìå ó÷åôéêÜ ìå áõôÞí, åßíáé óôï ÷ñïíéêü ôïõ

Antonio Trivan ôï 1182, ðïõ ìáò äßíåé ôçí ðëçñïöïñßá üôé ï ÉóáÜêéïò

Êïìíçíüò, öåýãïíôáò áðü ôçí ÊñÞôç, Ýäùóå êôÞóåéò êáé öÝïõäá óôç ìï-

íÞ. ¼ðùò öáßíåôáé áðü ôá äåäïìÝíá ôïõ ÷þñïõ, ç ìïíÞ ãéá ôçí êáôá-

óêåõÞ ôçò ïðïßáò Ý÷åé ÷ñçóéìïðïéçèåß áñêåôü ïéêïäïìéêü õëéêü áðü ôá

áñ÷áßá êôßñéá, ÷ôßóôçêå óå êåíôñéêü ÷þñï ôçò áñ÷áßáò ðüëçò, ßóùò ôçí áñ-

÷áßá áãïñÜ. ÊáôÜ ôï 16ï áé. ôï Á. ôìÞìá ôïõ ðåñéôåé÷éóìÝíïõ ÷þñïõ Þôáí

åãêáôáëåëåéììÝíï, åíþ óôï õðüëïéðï ïé ìïíá÷ïß êáëëéåñãïýóáí üóðñéá

êáé äçìçôñéáêÜ, áðïäßäïíôáò Ýóïäá óôç ìïíÞ ÐÜôìïõ. Ïé êáëëéÝñãåéÝò

ôïõò ðñïêÜëåóáí áñêåôÝò æçìéÝò óôá áñ÷áßá êôßñéá, åíþ ðïëëÜ áñ÷áßá åõ-

ñÞìáôá âñÝèçêáí áðü ôüôå óôï åîùôåñéêü.

Ôï êÜóôñï, ðïõ âñßóêåôáé óôï âïñåéïáíáôïëéêü Üêñï ôïõ ÷þñïõ, ïéêïäïìÞ-

èçêå áðü ôïõò Ôïýñêïõò êáôáêôçôÝò ôï 1866-1869, óå Ýíá åõñýôåñï ðñü-

ãñáììá áíïéêïäüìçóçò êÜóôñùí ãéá ôçí ðÜôáîç ôçò êñçôéêÞò åðáíÜóôáóçò.

01 ¢ðïøç ôçò ìïíÞò ôïõ Áãßïõ
ÉùÜííç ôïõ Èåïëüãïõ.
View of the monastery of St, John
the Theologian.

02 ÔìÞìá ôçò åéóüäïõ ôïõ åíüò
áðü ôá ôáöéêÜ ìíçìåßá, äßðëá
óôï çñþï, üðùò áðïêáëýöèçêå
êáôÜ ôéò åñãáóßåò ôïõ 2000,
ðñéí áðü ôçí áíáóêáöÞ ôïõ. 

Part of the entrance of one of
the funerary monuments, prior
to its excavation, as revealed in
the year 2000.

01 02
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T
he roman occupation that was established in all parts of the island in 67 B.C. redefi-

ned the administrative system of Crete, which for a certain period was incorporated

in the same province of the roman domain with Cyrenaica (a North African state).

The roman peace (pax romana), though compulsory, led the cities that had not be-

en abandoned with the end of the Hellenistic period, into a new development.

Likewise Aptera, as the excavation finds reveal step by step, experienced a

new period of peak during the 1st-2nd c. A.D. The usage of the coins of

Kydonia instead of its own minting indicates that Aptera was under its ad-

ministrative control. Nonetheless the intense activity in organizing the ci-

ty is obvious in the big public works. 

The big cisterns, which supplied the respective baths, dated in this period, in-

dicate a well-populated city. The inscriptions in the heroon (war memorial),

near the city gate, refer to the honoring of citizens of Aptera who in some way

benefited the city. A couple, whose marble bust was found and is dated in the

end of 1st c. A.D., was buried in the magnificent funerary monument. The

ÅðéãñáöÞ áðü ôï çñþïí, ÷ñçóéìï-
ðïéçìÝíç ùò áðëÞ ðÝôñá óå ôÜöï
ôïõ 6ïõ áéþíá ì.×. Ç ðüëç ôçò
ÁðôÝñáò ïíïìÜæåé Þñùá ôïí  Áéìß-
ëéï ×áñßäçìï, ðïëßôç ôçò ðïõ
ôßìçóå ìå áõôü ôïí ôñüðï.

Inscription from the heroon, used as
a plain stone in a tomb of the 6th
c. A. D. The city of Aptera named
as a hero Aimilios Kharidemos,   a
citizen whom it wished to honor.

HISTORY
(1st century B.C. – 19th A.D.)



31

chiseled chamber tombs of the west cemetery of the city give similar impression. 

On the contrary in the 3rd century, during which other cities like Kydonia or

Kissamos flourish, Aptera undergoes a gradual decline that is completed with

the disastrous earthquake of 365 A.D., which affected the whole of the island.

Travelers mention a mosaic floor below the chapel of St. John the Theolo-

gian. It must be an early-Christian Basilica. The city continued to be inha-

bited, though with a shrunken population after the

earthquake, into the Byzantine period during which

bishops are known to have originated from there.

The next equally powerful earthquake of the 7th c.

A.D. marked its abandonment as a city.

The monastery of St. John the Theologian be-

longed to the property of the respective mona-

stery of Patmos until the 1960s. The earliest re-

port we have on it is found in the chronicle of

Antonio Trivan in 1182, which informs us that Isaakios Komnenos, upon

his departure from Crete gave possessions and feuds to the monastery.

Judging from the data of the area the monastery for the construction of

which a considerable amount of building material from the ancient buil-

dings had been used, was built in a central part of the an-

cient city, maybe in the ancient agora. 

During the 16th c. the enclosed with walls eastern part

of the area was abandoned, whereas in the rest (of the en-

closed area) the monks cultivated legumes and cereals

giving the income to the monastery of Patmos. Their

cultivation caused considerable destruction to the ancient buildings,

whereas many ancient finds were taken abroad.

The fortress, which is located in the northeast utmost of the site, was

constructed by the Turkish conquerors in 1866-1869 as part of a broader

fortification program in order to crush the Cretan revolution.

01 ¢ðïøç ôìÞìáôïò ñùìáú-
êïý ëïõôñïý.
View of roman bath.

02 Ôñßêëéôç äåîáìåíÞ áðü
ôá âïñåéïäõôéêÜ.
Three-parted cistern from
the north-west.

03 Ñùìáúêü äçìüóéï êôßñéï.
Roman public building.

01 02 03
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Äß÷ùñïò íáüò ôïõ 5ïõ áéþíá ð.×., ðïõ áðïäßäåôáé óôçí ÁñôÝìéäá êáé ôïí Áðüëëùíá.

Two-parted temple of the 5th century B. C, usually attributed to Artemis and Apollo.



Ê
åíôñéêÞ èåüôçôá ôùí Áðôåñáßùí èåùñåßôáé ç ¢ñôåìéò, ç ïðïßá áðåé-

êïíßæåôáé óôçí êýñéá üøç äýï äéáöïñåôéêþí ôýðùí áñãõñþí íïìé-

óìÜôùí ôïõ 4ïõ êáé 3ïõ áéþíá ð.×. Óýìöùíá ìå åðéãñáöÞ ôïõ 3ïõ

– 2ïõ áé. ð.×., ðïõ Ý÷åé âñåèåß óôçí ÁðôÝñá, äéåîÜãïíôáí áãþíåò êáôÜ

ôï ìÞíá Äéêôýííáéï, äçëáäÞ ìÞíá áöéåñùìÝíï óôç Äßêôõííá, ðáëéüôå-

ñç ïíïìáóßá ôçò ÁñôÝìéäïò ðïõ ó÷åôßæåôáé åéäéêÜ ìå ôç ëáôñåßá ôçò óôçí

ÊñÞôç. Ôï éåñü ôçò åîÜëëïõ áíáöÝñåôáé óå óõììá÷ßá ôçò ßäéáò ðåñéüäïõ êáé óôçí åðéãñáöÞ ìå ôçí

ïðïßá áíáíåþíåôáé ç áóõëßá ìå ôçí ðüëç ÔÝù ôçò ÌéêñÜò Áóßáò, ôï 170 ð.×., üðùò óõ-

íçèßæåôáé ìå ôá êåíôñéêÜ éåñÜ ôùí ðüëåùí óôç óýíáøç óçìáíôéêþí óõìöùíéþí. 

Ï ìéêñüò äß÷ùñïò íáüò, ôï ëåãüìåíï «äéìåñÝò éåñü», ôïõ

5ïõ áé. ð.×., ðïõ áíÝóêáøáí ïé Ãåñìáíïß ùò êáôá-

êôçôÝò ôï 1942, Ý÷åé áðïäïèåß óôçí ÁñôÝìéäá êáé

ôïí áäåëöü ôçò Áðüëëùíá, ï ïðïßïò åðßóçò

áðåéêïíßæåôáé óå áñãõñÜ íïìßóìáôá ôïõ 2ïõ

áéþíá ð.×. Ìßá áêüìá éäéüôçôá, ìå

ôçí ïðïßá áíáöÝñåôáé óå áíáèçìáôé-

êÞ åðéãñáöÞ åßíáé ç Åéëåéèõßá, äç-

ëáäÞ  ç ðñïóôÜôéäá ôïõ ôïêåôïý. 

Ôï 1862 êáé ôï 1864 ï ÃÜëëïò Ì.
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ΘΡΗΣΚΕΙΑ 

ÐÞëéíá èõìéáôÞñéá êáé ëý÷íïò ìå
êÝñáôá áöèïíßáò, áíôéêåßìåíá ðïõ
ìðïñïýí íá óõó÷åôéóèïýí ìå ôç
ëáôñåßá ôçò ºóéäïò.

Clay incense-burners and lamp with
horns of consecration, objects that
could be related to the worship of Isis.
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Wescher, ìÝëïò ôüôå ôçò ÃáëëéêÞò Áñ÷áéïëïãéêÞò Ó÷ïëÞò,

áíÝóêáøå ôï ëåãüìåíï «ôïß÷ï ôùí åðéãñáöþí», Ýíá ôïß÷ï

äçëáäÞ ìå åðéãñáöÝò ôïõ 3ïõ êáé 2ïõ áéþíá ð.×., ìå ôéò

ïðïßåò ç ÁðôÝñá áðÝäéäå ôéìÝò Þ üñéæå ðñïîÝíïõò óå Üëëåò

ðüëåéò ìå ôéò ïðïßåò åß÷å ðïëéôéêÝò ó÷Ýóåéò. Ôï ÓåðôÝìâñéï

ôïõ 1878 ï Â. Haussolier  åðéóêÝöèçêå ôï ÷þñï, áíôÝãñáøå,

ìåëÝôçóå êáé äçìïóßåõóå ôéò åðéãñáöÝò, ðïõ áêüìá ìáò äßíïõí

äéáöùôéóôéêÜ óôïé÷åßá ãéá ôçí éóôïñßá ôçò ðüëçò. Ïé åðéãñáöÝò

åß÷áí Þäç ÷áèåß ôï 1899, üôáí åðéóêÝöèçêáí ôçí ðüëç ïé Éôáëïß

ðåñéçãçôÝò Luigi Savignoni êáé Gaetano de Sanctis

ðïõ êáôÝãñáøáí óõóôçìáôéêÜ ôéò áñ÷áéü-

ôçôåò ôçò ÊñÞôçò. 

Áíôßóôïé÷á ðáñáäåßãìáôá ôïß÷ùí ìå óç-

ìáíôéêÝò åðéãñáöÝò ðïõ áðïôåëïýí

ôìÞìá ôïõ êåíôñéêïý íáïý óõíáíôþ-

íôáé êáé óå Üëëåò ðüëåéò. Óýìöùíá ìå

ôéò ðåñéãñáöÝò ôïõ Haussolier, ï

«ôïß÷ïò ôùí åðéãñáöþí» ðñÝðåé íá

âñéóêüôáí êïíôÜ óôïí ðáëéüôåñï, ìé-

êñü äß÷ùñï íáü êáé íá ó÷åôéæüôáí ìå ôïí êåíôñéêü íáü, ðïõ ðñÝðåé íá

áðïäïèåß óôçí ÁñôÝìéäá. ¢ëëùóôå, óôïí ßäéï ÷þñï Ý÷ïõí âñåèåß óôïé÷åßá

ëáôñåßáò Þäç áðü ôïí 8ï áéþíá ð.×. êáé ìå ìßá óõíÝ÷åéá ðïõ öôÜíåé ìÝ-

÷ñé ôïí 7ï áéþíá ì.×.

Óôç ëáôñåßá ôçò ÄÞìçôñáò êáé ôçò Ðåñóåöüíçò Ý÷åé áðïäþóåé ï Óôõ-

ëéáíüò Áëåîßïõ, ôï ìéêñü íáü ôïõ 1ïõ áé. ð.×., ðïõ áíÝóêáøå ôï 1958.

Åðßóçò ïé Ãåñìáíïß áíáóêáöåßò åß÷áí áðïäþóåé óôï Äéüíõóï, ìéêñü

íáü ðïõ åß÷áí åíôïðßóåé êïíôÜ óôï èÝáôñï. Ôï ãëõðôü ôçò èåÜò Õãåßáò,

ðïõ âñßóêåôáé óôï Ìïõóåßï ×áíßùí êáé ôïõ èåïý Áóêëçðéïý óôï

Åèíéêü Áñ÷áéïëïãéêü Ìïõóåßï èá ìðïñïýóáí íá óçìáßíïõí ôç ëá-

ôñåßá ôïõò, üðùò êáé ç áðåéêüíéóç óôá íïìßóìáôá, ôïõ ÅñìÞ êáé ôçò

¹ñáò, ÷ùñßò üìùò ðåñéóóüôåñá óôïé÷åßá áêüìá. 

Ðñüóöáôç áíáóêáöÞ ìáò Ýäùóå ôçí ðëçñïöïñßá üôé óôçí ÁðôÝñá ëá-

ôñåõüôáí ç Åóôßá êáé ï Äßáò, ðïõ áðåéêïíßæåôáé êáé óôá íïìßóìáôá. ÔÝ-

ëïò åõñÞìáôá ôïõ íåêñïôáöåßïõ ôáõôßæïíôáé ìå ôç ëáôñåßá ôçò ºóéäïò,

ôçò èåÜò ðïõ óôïõò åëëçíéóôéêïýò ÷ñüíïõò Þñèå áðü ôçí ÁíáôïëÞ êáé

ãñÞãïñá äéáäüèçêå óôçí åëëçíéóôéêÞ êáé ôç ñùìáúêÞ åðéêñÜôåéá, êá-

èþò åß÷å ó÷Ýóç ìå ôá âáóéêÜ æçôÞìáôá ôçò æùÞò ôïõ áíèñþðïõ: ôç ãÝí-

íçóç, ôç ãïíéìüôçôá êáé ôï èÜíáôï.  

ÑùìáúêÜ 
ðÞëéíá 
èõìéáôÞñéá.

Roman clay
incense-
burners.

Íïìßóìáôá ôçò ÁðôÝñáò ðïõ
áðåéêïíßæïõí, êáôÜ óåéñÜ, ôï
Äßá, ôçí ÁñôÝìéäá, ôçí ¹ñá
êáé ôïí Áðüëëùíá.

Coins of Aptera that
represent Jupiter, Artemis
(Diana), Hera, Apollo. 



ÔìÞìá ìåãÜëïõ êåíôñéêïý
íáïý êáé ðåñéâüëïõ. Óôï
âÜèïò äéáêñßíåôáé ç ïñïóåéñÜ
ôùí Ëåõêþí ÏñÝùí.

Part of big central temple
and its enclosure. In the
background the mountains
range of Lefka Ori.
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RELIGION

T
he central deity of Aptera is considered to be Artemis, who is

portrayed on the main side of two different types of silver coins

of the 4th and 3rd century B.C. According to an inscription

of the 3rd -2nd c. B.C. found in Aptera certain races were

held during the month of Diktynnaios, i.e. the month dedi-

cated to Diktynna, a former name of Artemis which is speci-

fically related to her worship in Crete. Moreover her sanctuary is mentioned in an al-

liance of the same period as well as in the inscription through which the immunity with

the city of Teo in Asia Minor is being renewed, in 170 B.C., as was the practice regarding

the central sanctuaries of the cities in the conclusion of important agreements.

The small two-room temple, the so-called “double-parted sanctuary” of the 5th c. B.C., which the Ger-

man conquerors excavated in 1942, has been attributed to Artemis and her brother Apollo, also por-

trayed on silver coins of the 2nd century B.C. In front of the temple there is a simple altar consisting

of rectangular slabs, the surface of which has been whitened by fire. An enclosure cuts off the area of the

temple in the east. The beginning of a paved road, which might have been leading to other sanctuaries

of the city, has been revealed towards the southeast.

In 1862 and 1864 the French M. Wescher, member at the time of the French Archaeological School, excavated the so-cal-

led “wall of the inscriptions”, i.e. a wall bearing inscriptions of the 3rd and 2nd century B.C., by which Aptera was honoring

certain people or appointing consuls in other cities with which it maintained political relations. In September of the year 1878

B. Haussolier visited the site and copied, studied and published the inscriptions that still provide enlightening information on

the history of the city. The inscriptions were already gone by 1899 when the Italian travelers Luigi Savignoni and Gaetano de

36

Áñãõñü íüìéóìá
ÁðôÝñáò ìå ôçí
áðåéêüíéóç ôçò
ÁñôÝìéäïò.

Silver coin of Aptera
depicting Artemis.

Ñùìáúêü 
ìáñìÜñéíï 
Üãáëìá 
Õãåßáò.

Roman 
marble statue 
of goddess 
Health.
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Sanctis visited the city and systematically recorded the antiquities of Crete. Similar

examples of walls bearing important inscriptions that form part of the central temple

are found in other cities, too. According to Haussolier’s descriptions, the “wall of the

inscriptions” must have been located near the earlier, small double-parted temple and

must have been related to the central temple, which should be attributed to Artemis.

Besides, in the same area traces of worship have been found already by the 8th

century B.C., which continue well into the 7th century A.D. Another attribute assi-

gned to Artemis, by which she is cited in a votive inscription, is Eileithyia, i.e. the pa-

tron of childbirth.

Stylianos Alexiou has attributed the small temple of the 1st c. B.C., which he excava-

ted in 1958, to the worship of Demeter and Persephone. Likewise, the German ex-

cavators had attributed to Dionysos a small temple they had

traced near the theatre. 

A sculpture of Dionysos has recently been found,

dating in the period of the roman occupation.

The sculpture of goddess Thygei’s (Health)

and other of Asclepius could point at their

worship, as well as the depiction on the coins

of Hermes and Hera, though without

further data.

Recent excavations gave us the information

that both Estia and Zeus, also portrayed on the

coins, were worshiped in Aptera. Finally, certain finds

from the cemetery are identified with the worship of

Isis, the goddess who came from the East during the

Hellenistic period and whose worship was soon spread

throughout the Hellenistic and Roman dominion, sin-

ce it was related to the essential issues of people’s lives:

birth, fertility and death. 

ÐÞëéíï äéóêüìïñöï ðëáêß-
äéï ìå áíÜãëõöç ãõíáéêåßá
ìïñöÞ ðïõ ó÷åôßæåôáé ìå ôç
ëáôñåßá ôçò ºóéäïò.

Disc-shaped clay tablet with
embossed female figure,
related to the worship of Isis.

ÁíÜãëõöïò ðßíáêáò áðü
ðçëü. ÂñÝèçêå óå ãõíáéêåßï
ôÜöï ôïõ Äõôéêïý íåêñïôá-
öåßïõ.  Â' ìéóïý ôïõ 1ïõ
áéþíá Ð.×. -  Á' ìéóïý 1ïõ
áéþíá Ì.×.

Relief clay plaque found in a
female tomb of the west
cemetery. Second half of 1st
C.B.C. - first half of 1st
C.A.C.
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ΟΙΚΙΣΤΙΚH 
ΑΡΧΙΤΕΚΤΟΝΙΚΉ- 

ΘEΑΤΡΟ



A Π T E Ρ A

40

Á
ðü ôá ëéãïóôÜ óôïé÷åßá ðïõ äéáèÝôïõ-

ìå ìÝ÷ñé ôþñá, öáßíåôáé üôé ç ÁðôÝñá

áêïëïýèçóå ôá áñ÷éôåêôïíéêÜ ðñüôõ-

ðá ôçò åëëçíéóôéêÞò ðåñéüäïõ ðïõ

óõíáíôþíôáé óôá íçóéÜ ôïõ Áéãáßïõ

êáé ôéò ðüëåéò ôçò ÌéêñÜò Áóßáò.  Ç

ìåñéêÜ áíáóêáììÝíç ïéêßá ðïõ âáóßæåôáé óôá ðñüôõðá

áõôÜ, äéáèÝôåé ìßá åóùôåñéêÞ ðåñßóôõëç áõëÞ - áßèñéï,

ôçí ïðïßá ðåñéâÜëëåé çìéõðáßèñéïò ÷þñïò, óôåãáóìÝíïò

ìå êåñáìßäéá. Ïé êßïíåò, ôá äùñéêÜ

êéïíüêñáíá êáé ôá õðÝñèõñá,

ðïõ öÝñïõí ôá óçìÜäéá åðé-

óêåõÞò, åßíáé ðåóìÝíá áðü óåé-

óìü, åíþ ôá êåñáìßäéá åßíáé ðåóìÝ-

íá óå áëëåðÜëëçëåò óôñþóåéò ôïõ

óôñþìáôïò êáôáóôñïöÞò. ÐñÝðåé

íá ðñüêåéôáé ãéá ôï óåéóìü ôïõ 365

ì.×. ðïõ Ýðëçîå üëç ôçí ÊñÞôç êáé ôçí Êýðñï. ÌÝóá óôçí áõëÞ âñÝ-

èçêå ìéêñü ìáñìÜñéíï ãëõðôü ôçò Áöñïäßôçò, êåöÜëé ôïõ ÅñìÞ áðü

óôÞëç, íïìßóìáôá êáé ðÞëéíá áããåßá êáèçìåñéíÞò ÷ñÞóçò.  

Ãýñù áðü áõôïýò ôïõò ÷þñïõò áíáðôýóóïíôáé ôá äùìÜôéá ôïõ óðéôéïý

êáé ìßá áêüìá áõëÞ, óôçí ïðïßá õðÜñ÷åé óôÝñíá, ðïõ ôñïöïäïôåßôáé áðü

ìéêñïýò áãùãïýò óõëëïãÞò ôùí üìâñéùí õäÜôùí. Äßðëá ôçò õðÞñ÷å ëßèé-

íç ëåêÜíç, åíþ ìÝóá óôç óôÝñíá âñÝèçêå áêÝñáéïò ðÞëéíïò êÜäïò, ßóùò áðü

ôçí ôåëåõôáßá öïñÜ ðïõ áíôëÞèçêå íåñü. Óôçí ßäéá áõëÞ âñÝèçêå ìéêñü ëßèéíï

åëáéïôñéâåßï ãéá ôçí åîõðçñÝôçóç ôùí ïéêéáêþí áíáãêþí. Ç ïéêßá, ðïõ ÷ñïíïëïãåßôáé óôïõò

ðñþôïõò ÷ñüíïõò ôçò ñùìáéïêñáôßáò (ôÝëïò 1ïõ – áñ÷Ýò 1ïõ áé. ì.×.) åß÷å õðïóôåß ìéêñÝò ìå-

ôáóêåõÝò óôçí ýóôåñç áñ÷áéüôçôá. Óôéò åðé÷þóåéò ôùí äùìáôßùí, åêôüò áðü ôá óðáóìÝíá ðÞëé-

íá áããåßá êáèçìåñéíÞò ÷ñÞóçò (÷ýôñåò, ïéíï÷üåò, êýðåëëá, ðéíÜêéá ê.ë.ð.) êáé ôá íïìßóìáôá, âñÝ-

Ìßá áðü ôéò êåñêßäåò ôïõ
èåÜôñïõ, üðùò áðïêáëý-
öèçêå êáôÜ ôéò åñãáóßåò
êáèáñéóìïý.

One of the theater seats as
revealed during the
cleaning works.

Ìéêñü ìáñìÜñéíï ãëõðôü
Áöñïäßôçò ðïõ âñÝèçêå
óôçí áõëÞ ôçò ïéêßáò.

Small marble sculpture of
Aphrodite (Venus),
found in the yard of
the residence
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èçêáí óéäåñÝíéá åîáñôÞìáôá áðü ðüñôåò êáé ðáñÜèõñá Þ áðü Üëëá îýëéíá

áíôéêåßìåíá ðïõ Ý÷ïõí áðáíèñáêùèåß ìå ôïõò áéþíåò.

Ç áðïõóßá ðçãÞò íåñïý åðÜíù óôï ëüöï, åß÷å áíáãêÜóåé ôïõò êáôïß-

êïõò ôçò ÁðôÝñáò íá êáôáóêåõÜæïõí óôÝñíåò êáé äåîáìåíÝò, ìéêñÝò

ãéá ôçí ïéêéáêÞ ÷ñÞóç êáé ìåãáëýôåñåò ãéá ôéò ãåíéêüôåñåò ëåé-

ôïõñãßåò ôçò ðüëçò, Ýôóé þóôå íá åêìåôáëëåýïíôáé üóï ìðï-

ñïýóáí ðåñéóóüôåñï ôï íåñü ôçò âñï÷Þò. ¹äç óå äéÜöï-

ñá óçìåßá ôïõ ÷þñïõ, Ý÷ïõí åíôïðéóôåß, ÷ùñßò íá Ý÷åé ãß-

íåé áíáóêáöÞ, ìéêñÝò óôÝñíåò êáé äåîáìåíÝò ðïõ äçëþ-

íïõí ôçí ýðáñîç ôùí áíôßóôïé÷ùí óðéôéþí, ôá ïðïßá åß÷áí

ó÷åäéáóôåß ìå ôç öñïíôßäá ôçò óõëëïãÞò ôïõ âñü÷éíïõ íåñïý

ìÝóù ôùí óôåãþí, äùìÜôùí, áéèñßùí, áõëþí ê.ë.ð. 

Óôç äçìüóéá æùÞ ôùí áñ÷áßùí ðüëåùí, óçìáíôéêü ñüëï

åß÷å ðÜíôïôå ôï èÝáôñï. Óôçí áñ÷áßá ÁðôÝñá, ôï èÝáôñï åß-

íáé êáôáóêåõáóìÝíï óå êïéëüôçôá, óôá íüôéá ôïõ ÷þñïõ

êáé ëßãá ìÝôñá áíáôïëéêüôåñá áðü ôçí ðáñáðÜíù ïéêßá.

ÔìÞìá ôùí êåíôñéêþí äéáæùìÜôùí Ý÷åé êáôáóôñáöåß óôç íå-

þôåñç åðï÷Þ, áðü êáìßíé ãéá ôçí ðáñáãùãÞ áóâÝóôç. Ôï ìé-

êñü ôìÞìá ðïõ Ý÷åé áðïêáëõöèåß ùò ôþñá, äåß÷íåé üôé åß÷å ëß-

èéíåò êåñêßäåò, ðñïóêÞíéï êáé óêçíÞ, êáôáóêåõáóìÝíá áðü ìåãÜëåò ëéèï-

ðëßíèïõò. Ç áíáóêáöÞ ôïõ öáßíåôáé üôé èá áíáäåßîåé Ýíá áðü ôá

óçìáíôéêÜ ìíçìåßá ôçò ðüëçò.    

Ç äåýôåñç áõëÞ ôçò
ïéêßáò, ìå ôç óôÝñíá.

The second yard of the
house, with the cistern.
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F
rom the few data available to date it seems that Aptera followed

the architectural standards of the Hellenistic period found in

the islands of the Aegean and the cities of Asia Minor. The par-

tly excavated residence based on these standards has an indoor

peristyle yard-atrium surrounded by a semi-outdoor area roo-

fed with tiles. The columns, Dorian capitals and lintels that bear signs of repai-

ring were fallen during the earthquake, whereas the tiles were fallen in succes-

sive levels of the destruction. It must have been the earthquake of 365 A.D.,

which hit the whole of Crete and Cyprus. 

A small marble sculpture of Aphrodite (Venus), a head of Hermes from a stele,

coins and pottery of everyday use were found inside the yard. The rooms of the

house as well as one more yard, with a well supplied by small ducts for gathering

the rainwater, are organized around these areas. Near the well there was a stone

basin, whereas a whole bucket made of clay was found inside it, probably remai-

ned there from the last time water was drawn out of the well. A small, stone olive

press for domestic needs was found in the same yard. 

The residence, which is dated in the first years of the roman occupation (end

of 1st c. B.C. – beginning of 1st c. A.D.), was slightly modified in the late

antiquity. Inside the rooms under the layers of earth apart from broken potte-

ry of everyday use (pots, oinochoe, cups, plates etc.) and coins, were found iron

parts from doors and windows or from other wooden objects dissolved during

the successive centuries.

The absence of water sources on the hill had forced the inhabitants of Aptera to

construct wells and cisterns, small ones for domestic use and bigger ones for the

more general needs of the city, so that they could make as much as possible use

of the rain water. Small wells and cisterns have already been traced, without

being excavated, in various parts of the site indicating the existence of the respe-

ctive houses, which were designed so that they could gather the rain water in the

best possible way through roofs, terraces, atriums, yards etc.

The theatre always played an important role in the public life of the ancient citi-

es. In the ancient Aptera the theatre is built in a cavity at the south of the site, a

few meters away of the above residence towards the east. Part of the main passa-

geways (“diazomata”) was destroyed in the recent times by a kiln designed to

produce lime. 19th century travelers, who had seen it in a better condition, provi-

de the following dimensions: maximum size of concave (“koilon”), 55 m. and

diameter of the orchestra, 18 m. The small part that has been uncovered so far

indicates that it had stone seats, foreground and stage made of big stones. It se-

ems that its excavation will unveil one of the important monuments of the city.

01-02 Óôéãìéüôõðá ôçò
áíáóêáöÞò ôçò ïéêßáò, óå
æùãñáöéêÞ áðüäïóç áðü
ôï âñåôáíü æùãñÜöï Tony
Watts, ôï 1994.
Snapshots of the
excavation of the
residence painted by the
British painter Tony
Watts.

03 Óêáñßöçìá - áíáðá-
ñÜóôáóç ôçò ðåñßóôõëçò
áõëÞò, áðü ôïí áñ÷éôÝêôï-
íá Íßêï ×áôæçäÜêç.
Sketch - representation
of the peristyle yard by
the architect Nikos
Chatzidakes.
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Ô
á åíôõðùóéáêüôåñá, ìÝ÷ñé ôþñá, ìíçìåßá óôï ÷þñï åßíáé ïé äåîá-

ìåíÝò íåñïý êáôáóêåõáóìÝíåò êáôÜ ôçí ðåñßïäï ôçò ñùìáéïêñá-

ôßáò, Ý÷ïíôáò åíóùìáôþóåé ßóùò êÜðïéá ðáëéüôåñç ìïñöÞ ôçò åë-

ëçíéóôéêÞò ðåñéüäïõ. Ç ìßá, ëßãï ìéêñüôåñç áðü ôçí Üëëç (åóù-

ôåñéêÝò äéáóôÜóåéò: 17÷25ì.) Ý÷åé ôñßá êëßôç ðïõ ÷ùñßæïíôáé ìå-

ôáîý ôïõò áðü ìåãÜëïõò ðåóóïýò. Åßíáé åí ìÝñåé ëáîåõìÝíç óôï

âñÜ÷ï êáé ôï õðüëïéðï ôìÞìá ôçò åßíáé êôéóôü. Ôá ôïé÷þìáôá Ý÷ïõí åíéó÷õèåß, åóùôåñé-

êÜ êé åîùôåñéêÜ, ìå Ýíá åðß ðëÝïí ôïß÷ï áðü ðëßíèïõò êáé êïíßáìá êáé ôåëéêÜ ïëüêëçñç

ç äåîáìåíÞ åßíáé åðé÷ñéóìÝíç åóùôåñéêÜ ìå ðá÷ý õäñáõëéêü êïíßáìá áäéáðÝñáóôï áðü

ôï íåñü. Ç ïñïöÞ åßíáé èïëùôÞ êáé ßóùò íá ïöåßëåôáé óå åðéóêåõÞ ôçò ðåñéüäïõ ëåé-

ôïõñãßáò ôïõ ìïíáóôçñéïý, åðï÷Þ êáôÜ ôçí ïðïßá ìÜëëïí áíïß÷ôçêå ç óçìåñéíÞ ðñüóâá-

óç óôï åóùôåñéêü ôçò, ðñïêåéìÝíïõ íá ÷ñçóéìïðïéçèåß ùò áðïèÞêç. ÁõôÞ ç ìåôáôñïðÞ

êáôÝóôñåøå ôìÞìá ôçò óêÜëáò ðïõ îåêéíïýóå áðü ôçí ïñïöÞ êáé êáôÝëçãå óôïí ðõèìÝ-

ΔΕΞΑΜΕΝΕΣ
ΛΟΥΤΡΑ

Ç äåîáìåíÞ óå ó÷Þìá Ã, åîùôåñéêÜ
êáé êáôÜ ôéò åñãáóßåò áðï÷ùìÜôùóçò
åóùôåñéêÜ.

The gamma-shaped cistern from outside
and inside and during the works.
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íá, ìüíç ðñüóâáóç ãéá ôïí êáèáñéóìü ôçò äåîáìåíÞò óå êÜðïéï äéÜóôçìá ôïõ

êáëïêáéñéïý ðïõ èá Þôáí Üäåéá. Ç ÷ùñçôéêüôçôÜ ôçò Ý÷åé õðïëïãéóôåß óôá 2.900

êõâéêÜ ìÝôñá. Ç óõëëïãÞ ôïõ íåñïý ôùí âñï÷þí ãéíüôáí áðü áíïßãìáôá ôçò

ïñïöÞò êáé áðü äßêôõï áãùãþí ðïõ ôï ìåôÝöåñáí áðü ôéò ðïëõÜñéèìåò óôÝñíåò

ôçò ðüëçò.

Ç Üëëç äåîáìåíÞ, óå ó÷Þìá Ã, åßíáé ìåãáëýôåñç (äéáóôÜóåéò ìåãÜëïõ óêÝëïõò:

55,80ì., ìéêñïý: 34,20ì. êáé ðëÜôïò: 25ì.) êáé ÷ùñÜåé ðåñßðïõ 3.050 êõâéêÜ ìÝôñá

íåñïý. Ç ïñïöÞ ôçò äåí äéáôçñåßôáé, áëëÜ Þôáí åðßóçò èïëùôÞ. Åßíáé êáôáóêåõá-

óìÝíç ìå ôïí ßäéï ôñüðï ìå ôçí ðáñáðÜíù, áëëÜ åðåéäÞ ôï ó÷Þìá åßíáé äéáöïñåôéêü,

Ýíáò åíäéÜìåóïò ðåóóüò âïçèïýóå óôçí óôÞñéîç ôçò ïñïöÞò êáé Ýíáò öáñäýò ôïß-

÷ïò ìåßùíå ôç äýíáìç ðïõ äçìéïõñãïýóå ç ðßåóç ôïõ íåñïý, üôáí Þôáí ãåìÜôç. Åêåß

õðÞñ÷å êáé ç óêÜëá ãéá ôïí êáèáñéóìü ôçò, ôìÞìá ôçò ïðïßáò óþæåôáé áêüìá. Óôï

÷þñï ôïõ áãùãïý áðïññïÞò, ï ðõèìÝíáò ôçò âñßóêåôáé óå âáèýôåñï åðßðåäï ðñï-

êåéìÝíïõ íá êáèéæÜíåé ôï íåñü áðü ôç ëÜóðç ðïõ ìðïñåß íá ìåôÝöåñå. Ç äåîáìåíÞ,

ðïõ Þôáí ó÷åäüí ôåëåßùò ãåìÜôç ìå ÷þìáôá êáé ðÝôñåò, áðï÷ùìáôþèçêå ôï 1999,

êáôÜ ôéò åñãáóßåò ôïõ Â´ Êïéíïôéêïý Ðëáéóßïõ ÓôÞñéîçò (ÐÅÐ ÊñÞôçò).

Ïé äýï äåîáìåíÝò ÷ñçóßìåõáí êõñßùò ãéá ôçí ôñïöïäïóßá ôùí áíôßóôïé÷ùí ëïõ-

ôñþí, ðïõ âñßóêïíôáé âïñåéüôåñá óå ÷áìçëüôåñï åðßðåäï. Ôá ëïõôñÜ, ìáæß ìå

ôéò äåîáìåíÝò, ðñÝðåé íá Þôáí ôá ìåãáëýôåñá äçìüóéá Ýñãá ðïõ êáôáóêåõÜóôç-

êáí êáôÜ ôçí ðåñßïäï ôçò ñùìáéïêñáôßáò óôçí ÁðôÝñá. Óôï Ýíá áðü ôá äýï âñÝ-

èçêå õðÝñèõñï ìå åðéãñáöÞ ðïõ áíáöÝñåé ôï üíïìá Ëïýêéïò ËáìðÜäéò, ßóùò

êÜðïéïõ äùñçôÞ ãéá ôçí áíÝãåñóÞ ôïõ. Ôá ôåëåõôáßá ÷ñüíéá, êáôÜ ôéò åñãáóßåò

ðïõ ÷ñçìáôïäïôÞèçêáí áðü ôï ÐÅÐ ÊñÞôçò - Åõñùðáúêü Ôáìåßï Ðåñéöåñåéá-

êÞò ÁíÜðôõîçò, áíáóêÜöôçêáí êáé óôåñåþèçêáí ïñéóìÝíïé áðü ôïõò ÷þñïõò

êáé ôùí äýï ëïõôñþí ðïõ äéáôçñïýíôáé óå ðïëý ìåãÜëï ýøïò. Óå áíôßèåóç ìå

áõôü ðïõ óõíçèéæüôáí óôá áíôßóôïé÷á êôßñéá, óå êáíÝíá áðü ôïõò áíáóêáììÝ-

íïõò ÷þñïõò äåí Ý÷åé âñåèåß øçöéäùôü äÜðåäï. Ìüíï êÜðïéá «âïôóáëùôÜ» êáé

õðïëåßììáôá ìáñìáñïèåôçìÜôùí, äçëáäÞ åðéóôñþóåùí ìå ìáñìÜñéíá ðëáêßäéá,

ðïõ åíéó÷ýïõí ôç ÷ñïíïëüãçóç ôçò êáôáóêåõÞò ôùí ëïõôñþí óôïõò ðñþéìïõò

÷ñüíïõò ôçò ñùìáéïêñáôßáò (1ïò áé. ì.×.). Áðü ôï êôßñéï ðïõ áíôéóôïé÷åß óôçí

ôñßêëéôç äåîáìåíÞ áðïêáëýöèçêáí äýï ðôÝñõãåò ôïõ èåñìïý ëïõôñïý, åíþ ç

óõíÝ÷éóç ôçò áíáóêáöÞò èá áðïêáëýøåé êáé ôïõò ÷þñïõò ôïõ ÷ëéáñïý êáé ôïõ

øõ÷ñïý. Óå ïñéóìÝíïõò áðü ôïõò ÷þñïõò Ý÷ïõí êáôáóôñáöåß ôá äÜðåäá, áëëÜ

äéáôçñïýíôáé ïé ðëßíèéíïé êõêëéêïß êéïíßóêïé ðïõ ôá óõãêñáôïýóáí, ôï ëåãüìåíï

óýóôçìá ôïõ õðüêáõóôïõ äçëáäÞ, ìÝóù ôïõ ïðïßïõ êõêëïöïñïýóå ï æåóôüò áÝ-

ñáò êáé ï ïðïßïò ðñïåñ÷üôáí áðü ôï ÷þñï êáýóçò îýëùí (praefurnium). Áðü ôá

äÜðåäá, ðïõ Þôáí êáôáóêåõáóìÝíá ìå ôåôñÜãùíåò ðëßíèïõò, êïíßáìá êáé åðßóôñù-

óç ìå ìáñìÜñéíåò ðëÜêåò, ï áÝñáò äéï÷åôåõüôáí óôïõò äéðëïýò èåñìáéíüìåíïõò

ôïß÷ïõò. Ãéá ôçí êáëýôåñç äéáôÞñçóç ôçò èåñìïêñáóßáò ïé ðüñôåò Þôáí äéðëÝò.

Áôïìéêïß ëïõôÞñåò ãéá èåñìü Þ êñýï ëïõôñü äéáôçñïýíôáé óå Üëëïõò ÷þñïõò, ìå

óõóôÞìáôá óùëçíþóåùí ãéá ôçí åéóñïÞ êáé ôçí áðïññïÞ ôïõ íåñïý.

Ôï ëïõôñü ðïõ áíôéóôïé÷åß óôç ìåãáëýôåñç äåîáìåíÞ, Ý÷åé áíáóêáöåß ëéãüôåñï,

áëëÜ äéáôçñåß ðåñéóóüôåñïõò ÷þñïõò óå ðïëý ìåãÜëï ýøïò. 

Áøßäá ôïõ ëïõôñïý
ðåóìÝíç áðü ôïí
êáôáóôñïöéêü 
óåéóìü ôïõ 365 ì.×.

Arch of the bath
fallen by the
destructive
earthquake 
of 365 A. D.



S
o far the most impressive monu-

ments in the site are the water ci-

sterns, which were constructed

during the period of the roman

occupation – and that perhaps in-

corporated an earlier form of the

Hellenistic period. The one of them, slightly smaller

than the other one (interior dimensions: 17x25m.),

has three aisles divided by big pillars. Part of it is cut

on the rock and the rest is built. An additional wall

made of bricks and plaster has reinforced the walls

internally and externally and eventually the whole ci-

stern is internally coated with a thick hydraulic wa-

terproof plaster. The roof is vaulted perhaps due to a

repair during the period in which the monastery was

operating - a period in which the present access to

the cistern’s interior was probably made in order to

use it as a storage place. This alteration destroyed

part of the staircase leading from the bottom – sole

access for the cleaning of the cistern sometime in the
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CISTERNS 
BATHS

01-02. Ï ÷þñïò ôïõ èåñìïý ëïõôñïý
ìå ôïõò êéïíßóêïõò ðïõ õðïâÜóôáæáí
ôá äÜðåäá êáé ï êëßâáíïò ðïõ êáôá-
óêåõÜóôçêå áñãüôåñá.

The room of the bath with the
columns, which supported the floor
and the kiln, which was constructed in
a later stage.01

02



47

summer when it would be empty. Its capacity has been estimated to 2900

cubic meters. The rainwater was gathered through openings on the roof and

through numerous cisterns of the city via a network of ducts. 

The other cistern, which is gamma – shaped, is bigger (big leg’s dimensions:

55.80m, small one’s: 34,20m. and width: 25m.) and takes approximately

3050 cubic meters of water. Its roof is not preserved but it was also vaulted.

It is constructed in the same way with the above, yet, because of its different

shape, an intermediate pillar helped support the roof and a wide wall reduced

the force created by the water pressure, when the cistern was full. This is whe-

re the staircase for it’s cleaning was placed, part of which is preserved till the

present day. In the place of the outflow duct, the cistern’s bottom is deeper

so that the mud, which the water might be carrying, could be deposited. The

cistern, which was nearly full of soil and rocks, was cleaned in 1999 during

the works financed by the Regional Operational Program of Crete – Euro-

pean Regional Development Fund.

The two cisterns were mainly used for supplying

the respective baths located northerly on a lower

level. A lintel with an inscription citing the name

Loukios Lampadis, perhaps a donator for its

construction, was found in one of the two baths.

In the past few years some of the rooms of the

baths, which are presented in great altitude, have

been excavated and consolidated. Contrary to the

common practice in respective buildings, no mo-

saic floor has been founding any of the excavated

areas, just some “pebble-floor” and traces of mar-

ble inlays, which reinforce the dating of the

construction of the baths in the early years of the

roman occupation (1st A.D.). 

Two wings of the hot bath of the building corresponding to the tree-

parted cistern have been revealed, whereas the continuation of the ex-

cavation will also reveal the rooms of the warm and cold bath. The flo-

ors in some of the rooms have been destroyed but the round small

columns made of brick, which supported them are preserved, i.e. the so-

called system of hypocaust through which the hot air, coming from the

room of the burning of woods (praefurnium), circulated. From the flo-

ors, which were made of square bricks, plaster and coating with marble

slabs, the air was channeled to the double warmer walls. The baths had

double doors to keep the temperature stable. Private bathtubs for hot or

cold bath respectively are preserved in other rooms with systems of tubes

for the inflow and outflow of the water.

The bath corresponding to the bigger cistern has been excavated less but it

preserves more rooms in great altitude.

1) Ôñßêëçôç äåîáìåíÞ
Three - parted cistern

2) ÆùãñáöéêÞ áðüäïóç
ôçò ôñßêëéôçò äåîáìåíÞò
áðü ôï âñåôáíü æùãñÜöï
Tony Watts.

Painting of the three -
parted cistern from the
British painter Tony
Watts.

1 2
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Ôï õðüãåéï 
ôáöéêü ìíçìåßï.

The
underground
funerary
monument.
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Ô
ï ôåß÷ïò ôçò ÁðôÝñáò, óõíïëéêïý ìÞêïõò 3.480ì., ðåñéôñÝ÷åé ïëüêëçñï ôï éóüðåäï ôïõ ëüöïõ,

åðÜíù óôïí ïðïßï åß÷å éäñõèåß ç ðüëç. Ãéá ðñþôç öïñÜ, êáôÜ ôéò åñãáóßåò ðïõ ÷ñçìáôïäïôÞ-

èçêáí áðü ôï ÐÅÐ ÊñÞôçò - Åõñùðáúêü Ôáìåßï ÐåñéöåñåéáêÞò ÁíÜðôõîçò áðü ôï 2003 Ýùò

ôï 2006, êáèáñßóôçêå óôï óýíïëü ôïõ êáé äçìéïõñãÞèçêå ìïíïðÜôé åðßóêåøçò. ¼ðùò Ý÷ïõí

äåßîåé ïé áíáóêáöÝò, êáôáóêåõÜóôçêå ëßãï ðñéí áðü ôá ìÝóá ôïõ 4ïõ áéþíá ð.×. Ç äõôéêÞ êáé

íïôéïäõôéêÞ ôïõ ðëåõñÜ åßíáé ðåñéóóüôåñï åðéìåëçìÝíçò êáôáóêåõÞò, êáôÜ ôï ëåãüìåíï øåõ-

äïúóüäïìï óýóôçìá. Áðïôåëåßôáé äçëáäÞ áðü ìåãÜëïõò ïñèïãþíéïõò ëßèïõò óå áíéóïðá÷åßò óåéñÝò ìå êáìðýëç

åîùôåñéêÞ åðéöÜíåéá. Óå ôìÞìáôá ôçò íüôéáò êáé ôçò áíáôïëéêÞò ðëåõñÜò Ý÷ïõí åíóùìáôùèåß ïé öõóéêïß âñÜ-

÷ïé, åíþ óå ôìÞìáôá ôçò áíáôïëéêÞò êáé óôç âüñåéá ðëåõñÜ ïé ëßèïé åßíáé ðïëõãùíéêïß. 

Ç Üìõíá ôïõ ôåß÷ïõò åß÷å åíéó÷õèåß áðü ìßá óåéñÜ ï÷õñùìáôéêþí ðýñãùí. Ï Ýíáò áðü áõôïýò áðïêáëýöèçêå óå ðñü-

óöáôåò åñãáóßåò ôïõ ôåß÷ïõò. ¸÷åé ïñèïãþíéá êÜôïøç êáé åßíáé êáôáóêåõáóìÝíïò áðü ðïëý ðéï êáëÜ äïõ-

ëåìÝíåò ïñèïãþíéåò ðÝôñåò, ìå ôÝëåéïõò áñìïýò, Ýôóé þóôå íá åîáóöáëßæåôáé üóï ãßíåôáé êáëýôåñá ç áíôï-

÷Þ ôïõ óôéò åðéèÝóåéò.  Óôçí ßäéá ðëåõñÜ, ïé ðñüóöáôåò åñãáóßåò áðïêÜëõøáí ìßá áðü ôéò ìéêñÝò ðýëåò –ðõ-

ëßäá- ôçò ðüëçò. Óå êÜðïéá ÷ñïíéêÞ ðåñßïäï, ìåôÜ ôïõò åëëçíéóôéêïýò ÷ñüíïõò, ç ðýëç åß÷å êáôáñãçèåß ìå

Ýíá öñÜãìá áðü ðÝôñåò ôïõ ôåß÷ïõò. 

Óýìöùíá ìå ôéò ìáñôõñßåò ôùí ðåñéçãçôþí ðïõ åß÷áí äåé ôá ìíçìåßá óå ðïëý êáëýôåñç êáôÜóôáóç äé-

áôÞñçóçò, ç êýñéá åßóïäïò ôçò ðüëçò âñéóêüôáí ëßãá ìÝôñá âïñåéüôåñá, ìåôáîý äýï ðýñãùí, ïé ïðïß-

ΟΧΥΡΩΣΗ
ΤΑΦΙΚΑ ΜΝΗΜΕΙΑ
ΗΡΩΟ 

ÐÞëéíá åéäþëéá áãïñéþí
áðü ôï õðüãåéï ôáöéêü
ìíçìåßï.

Clay figurines of boys from
the underground funerary
monument.
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ïé åíôïðßæïíôáé åýêïëá êáé óÞìåñá. ÌåëëïíôéêÝò áíáóêáöÝò èá ðñÝðåé

íá ôçí áðïêáëýøïõí. 

Ìßá Üëëç ðýëç âñßóêåôáé óôç âüñåéá ðëåõñÜ, ãíùóôÞ áðü ðáëéÜ ìå ôï

ôïðùíýìéï «Óéäåñïðüñôé». Äéáôçñåßôáé óå áñêåôü ýøïò, ìå ìåãÜëåò ìïíï-

ëéèéêÝò ðÝôñåò óôéò ðáñáóôÜäåò êáé ðëáêüóôñùôï äñüìï ðïõ óõíÝäåå ôçí

ðüëç ìå ðéèáíÝò åãêáôáóôÜóåéò, ïéêéóìïýò Þ êáé ôï ëéìÜíé ôçò

ôçí Êßóáìï. ¢ëëç ìßá åßóïäïò óôá íïôéïáíáôïëéêÜ åîõðç-

ñåôïýóå ôçí åðéêïéíùíßá ìå ôïí åýöïñï êÜìðï êáé ãåíé-

êüôåñá ìå ôï ïäéêü äßêôõï.

¸îù áðü ôç äõôéêÞ ï÷ýñùóç, Ý÷åé âñåèåß ç áñ÷Þ ôïõ äõ-

ôéêïý íåêñïôáöåßïõ ôçò ðüëçò, ï ðëáêüóôñùôïò äñüìïò

ðïõ ïäçãåß ðñïò ôçí êåíôñéêÞ ðýëç êáé çñþï ôïõ 1ïõ – 2ïõ áéþíá ì.×.

Ðñüêåéôáé ãéá âÜèñá ìå åðéãñáöÝò ðïõ áíáöÝñïíôáé óå Þñùåò, äçëáäÞ

ðïëßôåò ôçò ðïõ ç ÁðôÝñá Þèåëå íá ôéìÞóåé, ãéáôß ãéá êÜðïéï ëüãï Þôáí

óçìáíôéêïß ãéá áõôÞí. ÔìÞìáôá áõôþí ôùí âÜèñùí êáé ðéèáíüôáôá êáé

ôá áãÜëìáôá ðïõ èá åß÷áí áíáñôçèåß åêåß, êáôáóôñÜöçêáí áðü ôïõò ÷ñé-

óôéáíéêïýò ôÜöïõò ôïõ 6ïõ êáé 7ïõ áéþíá ì.×. ðïõ êáôáóêåõÜ-

óôçêáí óôïí ßäéï ÷þñï.

Ïé ðñüóöáôåò åñãáóßåò äßðëá –ðñïò ôá íüôéá- óôï çñþï åß-

÷áí åíôõðùóéáêÜ áðïôåëÝóìáôá. Êáô’ áñ÷Þí áðï-

êáëýöèçêáí  áëëåðÜëëçëåò óôñþóåéò ïãêïëßèùí

ôïõ ôåß÷ïõò ðåóìÝíåò óå óåéñÝò áðü ôïõò óåéóìïýò,

Táöéêü ìíçìåßï, ï÷åßñùóç

Funerary monument,
fortification
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ïé ïðïßåò åðáíáôïðïèåôÞèçêáí, óôï âáèìü ðïõ áõôü Þôáí äõíáôü, áíáóõíèÝôï-

íôáò óå ìåãÜëï ýøïò ôï ôåß÷ïò. ÊÜôù áðü ôïõò ïãêïëßèïõò áðïêáëýöèçêáí ôÜ-

öïé, áëëÜ êáé ôá óôñþìáôá ôùí ìá÷þí ôùí åëëçíéóôéêþí ÷ñüíùí, ìå ðïëý ðéï

Ýíôïíç ðõêíüôçôá óôçí åýñåóç üðëùí êïíôÜ óôïí ï÷õñùìáôéêü ðýñãï. 

Ôá äýï Ýùò ôþñá ôáöéêÜ ìíçìåßá – ìáõóùëåßá ðïõ óõíäÝïíôáé ìå ôï çñþï åß-

íáé ôá ðéï åíôõðùóéáêÜ åõñÞìáôá óôï ÷þñï. ÊôéóìÝíá ôï Ýíá äßðëá óôï Üëëï,

äéáôçñïýí ðëïýóéï áñ÷éôåêôïíéêü õëéêü áðü ôçí áíùäïìÞ ôïõ êôéñßïõ. Ï ôý-

ðïò ôïõ åíüò, óôï ïðïßï áíÞêå êáé  ôï ðïñôñáßôï ôïõ æåýãïõò ðïõ âñÝèçêå äß-

ðëá êáé ðñÝðåé íá åß÷å åíôáöéáóôåß åêåß, åíôÜóóåôáé áñ÷éôåêôïíéêÜ óôïõò ãíù-

óôïýò ôýðïõò ôïõ ôÝëïõò ôïõ 1ïõ áéþíá ì.×. 

Ôï äåýôåñï åßíáé ðñùéìüôåñï êáé äéáèÝôåé õðüãåéï ôáöéêü èÜëáìï åîáéñåôéêÜ åðéìåëç-

ìÝíçò êáôáóêåõÞò. Áðü ôéò ôáöÝò, ðïõ ðñÝðåé íá åß÷áí óõëçèåß êáôÜ ôç ÷ñéóôéáíéêÞ ðå-

ñßïäï, åß÷áí áðïìåßíåé ìåñéêÜ áããåßá êáé åéäþëéá. 

Óôç íüôéá ðëåõñÜ ôïõ ðýñãïõ, áðïêáëýöèçêáí ôáöÝò íåïãÝííçôùí âñåöþí ôçò

ðåñéüäïõ êáôáóêåõÞò ôïõ ôåß÷ïõò, äçëáäÞ ëßãï ìåôÜ ôá ìÝóá ôïõ 4ïõ áéþíá ð.×. 

Ç åýñåóç ôïõ ìáñìÜñéíïõ 
ðïñôñáßôïõ ìåôáîý çñþïõ 
êáé ôáöéêïý ìíçìåßïõ, áðü ôïí
áñ÷éôå÷íßôç Ìé÷Üëç ËåöÜêç

The finding of the marble
portrait between the heroon
and the funerary monument.



A P T E R A

52

Ôï õðüãåéï 
ôáöéêü ìíçìåßï.

The underground
funerary
monument.
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T
he wall of Aptera, 3480 m. long, goes round the who-

le flat area of the hill on which the city was founded.

During the works financed by the Regional Operatio-

nal Program of Crete – European Regional Develop-

ment Fund (2003 – 2006) it was totally cleaned for the

first time and a pathway for the visitors was created. As

indicated by the excavations, the wall was constructed in the beginning of the

second half of the 4th century B.C. Its west and southwest sides are more ca-

refully constructed, following the so-called pseudo-isodomic system. That is,

it consists of big rectangular stones in rows of different thickness with a curved

outer surface. The natural rocks have been incorporated in parts of the south

and east sides.  In part of the east and the north side the stones are

more rough and polygonal. 

The defense of the wall was enforced by a series of fortification

towers. One of them was revealed during the

recent works on the wall. It has a rectangular

ground plan and it is made of much better for-

med rectangular stones with perfect joints, so that the

FORTIFICATION
HEROON
FUNERARY MONUMENTS
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resistance against the attacks would be ensured in the best possible way. 

On the same side, the recent works revealed one of the small city gates.

Sometime after the Hellenistic period the gate had been closed with a

mound of stones from the wall. According to the description of the

travelers who had seen the monuments in a much better state of preserva-

tion, the main entrance of the city was located a few meters away towards

the north, between the towers, which are still easily detected. In future

excavations we should be able to reveal it. 

Another gate is located on the north side, which was known since earlier ti-

mes as “Sideroporti”. It is preserved in a considered height and has big mo-

nolithic stones in its jambs and a paved road, which linked the city with pos-

sible habitations, settlements or even with its harbor Kissamos. 

Another entrance in the southeast helped to reach the fertile lowland and

the network of roads. 

Outside the west fortification have been found the beginning of the west ce-

metery of the city, the paved road leading to the central gate and a heroon of

Ï êáèáñéóìüò óêåëåôïý
íåïãÝííçôïõ âñÝöïõò ôïõ
4ïõ áéþíá ð.×., áðü 
ôïí áñ÷éôå÷íßôç 
ÃéÜííç ÌðéôóÜêç

Cleaning the skeleton of
the newly-born baby, 4th
cent. B.C.
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the 1st -2nd century

A.D. Concerning the

heroon, it is about pe-

destals with inscriptions

referring to heroes, i.e.

citizens whom Aptera

wished to honor be-

cause somehow they

were important to the

city. Parts of these pe-

destals and probably also the statues, which were set

up there, were destroyed by the tombs of the 6th and

7th centuries A.D. constructed in the same area. 

The recent works near – towards the south of – the he-

roon produced exciting results. First of all successive

layers of boulders from the wall, fallen in rows by the

earthquakes, were revealed and put back in their posi-

tions, as far as this was possible, thus reconstructing the

wall to a great height. 

Tombs and the battle layers of the Hellenistic period, with the majority of we-

apons found near the fortification tower, were revealed below the boulders. 

The most impressive finds on the site are the two, as yet, funerary-mauso-

leum monuments, which are linked with the heroon. Built the one next to

the other, they preserve a great amount of architectural material from the

upper part of the building. The type of one of them, in which the portrait

of the couple was found nearby and must have been buried there, belonged,

is one of the familiar architectural types of the end of the 1st century A.D. 

The second is earlier and has an extremely well made underground burial

chamber. From the graves, which had been looted possibly during the Chri-

stian era, some pottery and figurines have remained. 

Graves of newborn babies from the period of the wall’s construction, i.e. the

beginning of the second half of the 4th century B.C., were revealed on the

southern side of the tower.     

Ìïëõâßäåò. Ìïëýâäéíá
âëÞìáôá óöåíäïíþí,
ðïõ âñÝèçêáí óôá óôñþ-
ìáôá ôùí ìá÷þí Ýîù
áðü ôï ôåß÷ïò. ÁíÜãëõöá
áðïäßäåôáé ï  êåñáõíüò. 

Leaden sling shells
found in the battle
layers, outside of the
wall. In relief a
thunder.

0201

01 ÅðáíáôïðïèÝôçóç
ôìÞìáôïò ôçò ðáñáóôÜ-
äáò ôçò ðýëçò.
Part of the gate's jamb
being put in its original
position.

02 ÁíÝëêõóç ïãêïëß-
èùí ãéá ôçí åðáíáôïðï-
èÝôçóÞ ôïõò óôï ôåß÷ïò.
Pulling up boulders in
order to place them
back on the wall.
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Ç åßóïäïò 
õðüãåéùí 
ëáîåõôþí
ôÜöùí ôçò
ðåñéüäïõ
ñùìáéïêñá-
ôßáò (1ïò -2ïò
áé. ì. ×. ).

The entrance
of the under-
ground
chamber
tombs of the
roman period
(1st - 2nd
A. D.).
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Ç
ÁðôÝñá åß÷å äýï íåêñïôáöåßá: ôï íïôéïáíá-

ôïëéêü êáé ôï äõôéêü. Ôï ðñþôï äåí Ý÷åé

åñåõíçèåß êáèüëïõ, áëëÜ åßíáé åýêïëá

ïñáôÞ óõóôÜäá áñêåôþí ôÜöùí ìå èÜëáìï

ëáîåõìÝíï óôï âñÜ÷ï. ¸÷ïõí óõëçèåß üëïé

êáôÜ ôï ðáñåëèüí, Üãíùóôï óå ðïéá ðåñßï-

äï, áëëÜ ç áñ÷éôåêôïíéêÞ ôïõò äåß÷íåé üôé ðñÝðåé íá ÷ñïíïëïãçèïýí

óôçí ðåñßïäï ôçò ñùìáéïêñáôßáò. Âñßóêïíôáé ðïëý êïíôÜ óôçí áíôß-

óôïé÷ç –íïôéïáíáôïëéêÞ- åßóïäï êáé ôï äñüìï ôçò ðüëçò. Áíôßèåôá ôï

äõôéêü íåêñïôáöåßï Ý÷åé åñåõíçèåß áñêåôÜ, êõñßùò ìÝóù ôùí óùóôé-

êþí áíáóêáöþí ôçò ÊÅ’ Åöïñåßáò, êáèþò ôï ìåãÜëï ôìÞìá ôçò

ÝêôáóÞò ôïõ óõìðßðôåé ìå ôïí ïéêéóìü ÐëáêÜëùíá, ðïõ Üñ÷éóå íá ïé-

êïäïìåßôáé ôï 19ï áéþíá êáé óôïí ïðïßï ç ïéêïäïìéêÞ äñáóôçñéüôç-

ôá óõíå÷ßæåôáé Ýùò óÞìåñá. Äõóôõ÷þò êáé óôçí ðåñßðôùóç áõôÞ,

Üìåóç óõíÝðåéá Þôáí ç óýëçóç Þ êáôáóôñïöÞ ôùí ôÜöùí óôï ðáñåë-

èüí ðïõ ï Ýëåã÷ïò äåí Þôáí ïñãáíùìÝíïò.

Ôï êõñéüôåñï ôìÞìá ôïõ íåêñïôáöåßïõ âñßóêåôáé óôç íüôéá ðëåõñÜ ôïõ

ïéêéóìïý, ðéèáíüôáôá ãéáôß ï öõóéêüò âñÜ÷ïò åßíáé ðéï óõìðáãÞò êáé

åðéôñÝðåé ôçí êáëýôåñç ëÜîåõóç. ÕðÜñ÷ïõí üìùò êáé ðõêíÝò óõ-

óôÜäåò êáôÜ ôüðïõò, ðñïò ôá âüñåéá. Êýñéï êñéôÞñéï ãéá ôç

÷ñïíïëüãçóç ôùí ôÜöùí åßíáé ôá êôåñßóìáôá (áíôéêåßìå-

íá ðïõ áöéåñþíïíôáí óôïõò íåêñïýò ãéá ôç ìåôáèáíÜ-

ôéá æùÞ ôïõò), áëëÜ êáé ç áñ÷éôåêôïíéêÞ ôïõò. ̧ ôóé åßìá-

óôå óå èÝóç íá ãíùñßæïõìå üôé ôÜöïé äåí åßíáé ïñãáíùìÝ-

íïé óå óõóôÜäåò êáôÜ ÷ñïíïëïãéêÝò ðåñéüäïõò, áëëÜ âñßóêï-

íôáé óå óõãêå÷õìÝíç ÷ñïíïëïãéêÞ äéÜôáîç, óýìöùíá ìå ôéò áíÜ-

ãêåò ôçò åêìåôÜëëåõóçò ôïõ öõóéêïý âñÜ÷ïõ óå êÜèå ðåñßðôù-

óç. 

Ïé áñ÷áéüôåñïé ôÜöïé, ïé ïðïßïé ÷ñïíïëïãïýí êáé ôçí ßäñõóç ôçò

ÁðôÝñáò óôï ëüöï áõôü, áíÞêïõí óôç ãåùìåôñéêÞ ðåñßïäï êáé óõãêå-

êñéìÝíá óôïí 8ï áéþíá ð.×. Ï íåêñüò åíôáöéáæüôáí óõíÞèùò ìÝóá óå

ìåãÜëï ðßèï, ï ïðïßïò ôïðïèåôïýíôáí áíôßóôïé÷á óå ëáîåõôÞ õðïäï÷Þ.

Åêåß, Ýîù áðü ôïí ðßèï, åß÷áí ôïðïèåôçèåß êáé ôá êôåñßóìáôá, óõíÞèùò

áðëÜ ðÞëéíá áããåßá. 

ΝΕΚΡΟΤΑΦΕΙΑ 

ÐÞëéíç êïõäïõíß-
óôñá áðü ôÜöï
âñÝöïõò.

Clay rattle from a
baby's tomb.
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Óôéò ðåñéüäïõò ðïõ áêïëïýèçóáí, äçëáäÞ ôçí áñ÷áúêÞ, ôçí êëáóé-

êÞ êáé ôçí åëëçíéóôéêÞ (7ïò – 1ïò áéþíáò ð.×.), ï óõ÷íüôåñïò ôý-

ðïò ôÜöïõ åßíáé ï áðëüò ëáêêïåéäÞò, äçëáäÞ ïñèïãþíéïò ëÜêêïò,

ëáîåõìÝíïò óôï öõóéêü ìáëáêü âñÜ÷ï, ôï ìáñãáúêü áóâåóôüëéèï

(êïéíÞ äéÜëåêôï êïýóêïõñáò), êáëõììÝíïò óõíÞèùò ìå ëåðôÝò ëß-

èéíåò ðëÜêåò. Óõã÷ñüíùò üìùò áðáíôÜôáé êáé ï ëåãüìåíïò êéâùôéü-

ó÷çìïò, äçëáäÞ ïñèïãþíéïò, êáôáóêåõáóìÝíïò áðü ðá÷éÝò êáëï-

äïõëåìÝíåò ðëÜêåò ãéá ôá ôïé÷þìáôá êáé ãéá ôçí êÜëõøç. 

Ïé ðéï ðñü÷åéñïé óôçí êáôáóêåõÞ, ðïõ ôïõò óõíáíôÜìå êáé ôïõò åðü-

ìåíïõò áéþíåò åßíáé ïé ëåãüìåíïé êåñáìïóêåðåßò Þ êáëõâßôåò, ðïõ áðï-

ôåëïýíôáé áðü ðÞëéíåò êåñáìßäåò óôåñåùìÝíåò Ýôóé þóôå íá äçìéïõñ-

ãïýí ôï áðáñáßôçôï êåíü ãéá ôçí êÜëõøç ôïõ íåêñïý. Åßíáé óõíÞèùò

ïé ôÜöïé ôùí öôù÷üôåñùí ôÜîåùí. 

Ôïõò áéþíåò ôçò ñùìáéïêñáôßáò (67 ð.×. – 4ïò ì.×.) ï êõñßáñ÷ïò áñ-

÷éôåêôïíéêüò ôýðïò ôÜöïõ åßíáé ï õðüãåéïò ëáîåõôüò óôï öõóéêü âñÜ-

÷ï. Ðñüêåéôáé ãéá õðüãåéï èÜëáìï, ëáîåõìÝíï óôï âñÜ÷ï, óôïí ïðïßï

ïäçãåß óêÜëá. Ôçí åßóïäï êëåßíåé ëßèéíç ðüñôá. Ôá ðåñéóóüôåñá óå

áñéèìü åõñÞìáôá åßíáé ôá áããåßá êáé ïé ëý÷íïé. Âñßóêïíôáé üìùò êáé ðÞ-

ëéíá åéäþëéá, êïóìÞìáôá, íïìßóìáôá ê.á. Ç óçìáíôéêüôåñç êáôçãïñßá

åõñÞìáôïò åßíáé ïé åðéôýìâéåò åðéãñáöÝò ðïõ ìáò äßíïõí ôçí ðëçñïöï-

ñßá ãéá ôá ïíüìáôá ôùí ðïëéôþí ôçò áñ÷áßáò ÁðôÝñáò êáé ìßá ðñïò ìßá

óõíèÝôïõí ôçí áñ÷áßá ðñïóùðïãñáößá ôçò ðüëçò.     

Óõ÷íü åßíáé ôï öáéíüìåíï ôçò áíáóêáöÞò óõëçìÝíùí ôÜöùí, ðïõ

Ýóôù êáé áí âñßóêïíôáé Üäåéïé, ðáñÝ÷ïõí ÷ñÞóéìïé óôïé÷åßá ãéá ôçí

áíáóýóôáóç ôçò ãåíéêüôåñçò ïñãÜíùóçò ôïõ íåêñïôáöåßïõ.

Êôåñßóìáôá, üðùò
âñÝèçêáí óôïí
ôÜöï.

Offerings as they
were found in the
tomb.

ÐÞëéíï åéäþëéï
ôáýñïõ, êôÝñéóìá óå
ãõíáéêåßá ôáöÞ ôïõ
â´ ìéóïý ôïõ 1ïõ áé.
ð. ×. - á´ ìéóü ôïõ
1ïõ áé. ì. ×.

Clay figurine of a
bull, offering to a
woman's burial.
Second half of 1st
c. B. C. - first half
of the 1st c. A. D.
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ÐÞëéíá áããåßá êáé ëý÷íïé äéáöüñùí 
ðåñéüäùí, áðü ôï äõôéêü íåêñïôáöåßï.

Clay vases and lamps of different
chronological periods, found at the 
west cemetery. 
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Óêåëåôüò óå
êåñáìïóêåðÞ
ôÜöï.

Skeleton in a
roof-tiled tomb. 
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A
ptera had two cemeteries: the

southeast and the west one. The for-

mer has not at all been uncovered,

yet a group of several rock –cut

chamber tombs can be easily traced.

They all have been looted in the

past, during an unspecified period, but their architecture

indicates that they should be dated in the period of ro-

man occupation. They are located very close to the respe-

ctive –southeast- entrance and the road of the city.

On the contrary, the west cemetery has been fairly rese-

arched mainly through the rescue excavations of the

Ephorate, since its biggest part coincides with the settle-

ment of Plakalona, which began to be built in the 19th

century till the present day. Unfortunately in this case al-

so the immediate consequence was the looting or

destruction of the tombs in the past, when the archaeolo-

gical sites were not well safeguarded.

The main part of the cemetery is located in the south set-

tlement, probably because the natural rock is more solid

CEMETERIES 
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there and can thus be better chiseled. Yet, dense groups of tombs exist

scattered towards the north. The main criterion for the dating of the

tombs is the offerings to the dead as well as their architecture. Thereby we

know that the tombs are not grouped according to chronological periods

but are arranged in indistinct chronological order, according to whatever

use they needed the natural rock for.

The earliest tombs, which provide the da-

te for the founding of Aptera on this hill,

belong to the geometric period and speci-

fically to the 8th century B.C. The dead

were usually buried in a large pithos. The

offerings –usually plain pottery- were also

placed there, outside the pithos. 

In the following periods, i.e. the Archaic,

Classic and Hellenistic ones (7th – 1st century B.C.), the most common

type of tomb is the simple pit – grave, i.e. a rectangular pit chiseled on the

natural smooth rock, usually covered with thin stone slabs. Yet, at the sa-

me time is also common the rectangular tomb made of thick well made

slabs for the walls and the cover. 

Those with the roughest construction, which appear also in the following

centuries, are the so-called roof-tiled ones, which consist of clay tiles set in

a way to form the necessary space for the dead. They are usually the tombs

of the poorest class. 

During the centuries of the roman occupation (67 B.C.- 4th c. A.D.)

the dominant architectural type of tomb is an underground one, chi-

seled on the natural rock. It is a rock-cut chamber, approached by a

staircase. A stone doorway shuts the entrance. The majority of finds

are pottery and lamps. But common finds are also the clay figurines,

jewellery, coins etc. 

The most important category of finds are the inscriptions placed on

tombs, which inform us of the names of ancient Aptera’s citizens and one

by one compose the ancient portrait of the city. A common phenome-

non is the excavation of looted tombs that, even though found empty,

provide useful data for the general organization of the cemetery.   

ÔìÞìá èáëÜìïõ õðü-
ãåéïõ ëáîåõôïý ôÜöïõ
ôçò ñùìáéïêñáôßáò
(1ïò -2ïò áé. ì. ×. ).

Part of an
underground
chamber roman tomb
(1st - 2nd A. D.).

Ïìïßùìá óôÞèïõò  

Effigy breast



ÁñãõñÝò ðåñüíåò, êôåñßóìáôá óå ôÜöï
ðïõ âñÝèçêå ôï 1958.

Silver pins, offerings in a tomb found
in 1958.
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Νινιού Κινδελή Βάννα -
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Αρχιτέκτονας
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Ζουλάκη Στέλλα
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Συντηρητές
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Αλυφαντής Διονύσης

Αλυφαντής Πολυχρόνης

Αννιτσάκης Γιάννης

Ατσαλάκης Κυριάκος

Βαγιωνάκης Νίκος

Γιωργακάκης Γιάννης

Καραμανώλης Κυριάκος

Κατσιγαράκης Γιάννης

Κελαϊδή Βάσω

Λεδάκης Μενέλαος

Λεφάκης Μιχάλης

Λουτζακλής Θανάσης

Μανατάκης Γιάννης
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Παπαδάκης Επαμεινώνδας
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Σγουράκης Κώστας

Σηφάκης Ευτύχης

Σιούτης Χρήστος
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Τραϊτόρος Νίκος
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Ηλιάδης Ηλίας

Μεταφράσεις

Γκαζή Αριάδνη -

Αρχαιολόγος 
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